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Preface

Eastern Mediterranean University — Center for Cyprus Studies (EMU-CCS), since
its establishment in 1995, executes varied studies by expanding its range day by
day. Making research on the diversified values of Cyprus and transferring these
to future generations through publications is the most important mission of our
Center. In line with this mission, under "Visual Arts Archive Project’ that was es-
tablished in 2002 and embodied within the Center, studies and publications are
realized. (The exhibition Geomorphologies: Collecting specimens and creating
space’ together with the cataloguewhic presents the work..) titled exhibition
together with the catalogue, which presents the work of the invaluable artist,
Ismet Tatar between the years 2006-2013, is one of these studies.

Each artist presents a different universe or world. Through his or her works, we
encounter this universe and world and are confronted with forgotten values and
new values, which lead us to learn to look at the world, our life and environ-
ment with different eyes. This learning style not only enriches our world, but also
shows that there may be different lifestyles. It is for sure that the universe of ismet
Tatar is such a universe. Through her work we recognize the nature and its for-
gotten values. In the catalogue pages, you will see and be very surprised through
discovering the creative transformation of the natural assets, which are brutally
consumed. Additionally, you will discover how the artist is acting like a scientist,
how she investigate and how she continues her journey with experimental data
as well as her ability to transform, which enabled her to set up a universe with
new creations.

It should be remembered that it is the Art, which conveys to the individuation of
the countries and cultures. With the power of Art, they enrich and sustain their
assets and move towards the future. In this respect, we believe that it is our duty
to contribute to the efforts for making the original and unique universe of the
artists visible, understandable and readable and transfer them to the future. We
are very happy for acting in line with this responsibility and for presenting the
invaluable work of art of Ismet Tatar.

We would like, firstly, to thank Ismet Tatar for sharing her work of art with us and
for providing this opportunity. For their invaluable contribution and devoted
work, | would like to offer respect, gratitude and thanks to our project partner
Mediterranean European Arts Association (EMAA), our curator Esra Plimer Bardak
and our project coordinator Zehra Sonya.

Prof. Dr. Naciye Doratli
Director at DAU - KAM (EMU Center for Cyprus Studies)



Onséz

Dogu Akdeniz Universitesi Kibris Arastirmalan Merkezi (DAU-KAM), amaclar dog-
rultusunda kuruldugu 1995 yilindan ginUmuze, yelpazesini genisleterek calisma-
larini strdirmektedir. Kibrisa ait degerlerin arastirimasi ve yayin haline getirilerek
gelecek kusaklara aktarimi, Merkez'imizin en &nemli misyonudur. Bu misyon dog-
rultusunda, 2002 yilinda merkez binyesinde kurulan ‘Gérsel Sanatlar Arsiv Pro-
jesi’ kapsaminda da calismalar sirdirtlmekte ve yayinlar yapilmaktadir. Sizlerle
paylasmaktan onur ve mutluluk duydugumuz, degerli sanatcimiz Ismet Tatar'in
"YUZEYBILIMLER: Numuneler ve Yaratilan Mekan' baslikli sergisi ve sergi ile birlik-
te 2006-2013 tarihleri arasindaki eserlerini iceren katalog calismamiz bunlardan
biridir.

Her sanatci ayri bir evren ya da dunyadir. Bizler, yarattigi eserler sayesinde bu ev-
renle ve diinyayla karsilasir ve unuttugumuz degerler yaninda yeni degerlerle bu-
lusup diinyamiza, cevremize ve hayatimiza farkli gézlerle bakmayi 6greniriz. Bu
dgrenme bigimi dinyamizi zenginlestirdigi gibi farkli yasam bicimleri olabilece-
gini de gosterir cogu zaman. Stiphesiz Ismet Tatar'in evreni de bdylesi bir evren-
dir. Eserleri ile doganin ve ona dair unuttugumuz degerlerin tekrar farkina varirz.
Hunharca harcamaktan geri durmadigimiz doga nimetlerinin yaratici bir kimlikte
nasil dondstiganay, nelere karsilik geldigini ve ne anlamlar tasidigini katalogun
ilerleyen sayfalarinda sizler de gorecek ve ¢ok sasiracaksiniz. Sanatcinin ayrica bir
bilim insani gibi hareket ettigini, arastirdigini ve deneysel verilerle yoluna devam
ettigini, bunun yaninda dondstirict glct sayesinde ulastigr yeni yaratimlarla
kurdugu evreni kesfedeceksiniz.

Unutmamak gerekir ki Ulkeler ve kulttrler ancak sanat araciligi ile varliklarini 6z-
gunlestirirler. Sanatla gelecege tasinirlar ve degerlerini zenginlestirerek strdure-
bilirler. Bu acidan sanatgilarin 6zgln evrenlerini gorindr, anlasilir ve okunabilir bir
sekilde paylasilmasina, gelecege aktarilmasina katkida bulunmak gérevimizdir. Bu
sorumlulukla hareket etmekten ve ismet Tatar'in degerli yapitlarnini sizinle paylas-
maktan cok mutluyuz.

Oncelikle sanatgimiz Ismet Tatar'a yaratimlanini paylastigi ve bizlere bu olanags
sagladig icin tesekklr ederiz. Proje ortagimiz Akdeniz Avrupa Sanat Dernegine
(EMAA) kiratorimUz Esra Plumer Bardak’a ve proje koordinatérimiz Zehra Son-
ya'ya da ozverili calismalarindan dolayi tesekkirler.

Prof. Dr. Naciye Doratli
DAU — KAM Baskani (DAU Kibris Arastirmalar Merkezi)



Preface

We bear witness to yet another work born out of the cooperation of Eastern Me-
diterranean University Centre for Cyprus Studies (DAU-KAM) and Mediterranean
Europe Art Association (EMAA). | express my gratitude for both Associations for
the sagacity they have for the work on building the collective memory of this
country, which is of utmost urgency and importance, and for Esra Plimer Bardak
for her rigorous and courageous work.

Documenting and recording for the future are actually the results of being moti-
vated about the need for registration of the being. Such a registration made with
the language of art is at a highly accepted level that cannot be rejected. Artist’s
persistent occupation, will to reach to the depths of meaning, continuous expe-
rimentation and interaction with various materials is a process of shaping the self
with the artist's own hands. As the action of recreating the self increases and the
unknowns about the core become clear, this reshaping turns into a down-to-
earth structure that accepts itself and makes itself accepted.

Societies can only get over their hesitations regarding identity and registration
through art and artists. Therefore, the continuation of such works on ismet Tatar
in particular and the whole society in general carry vital and existential signifi-
cance.

President of EMAA
Osman A Keten



Onséz

Dogu Akdeniz Universitesi Kibris Arastirmalar Merkezi, (DAU -KAM) ile Akdeniz
Avrupa Sanat Derneginin (EMAA) birlikteligiyle ortaya ¢ikan bir ¢alismaya daha
tanik oluyoruz. Oncelikle her iki kurulusa da Glkenin acilen ihtiyaci olan bellek
olusturma faaliyetlerinde gosterdikleri dirayet icin, Esra Plimer Bardaka titiz ve
yUrekli calismasindan dolayi tesekkir ediyorum.

Belgeleme ve gelecege kayit disme. Aslinda varligin tescil ihtiyaci ile ilgili bir
gudulenmenin sonucudur. Sanat diliyle yapilan bu tescil ise en yUksek dizeyde
kabul goren, reddedilemeyecek bir diizeydedir. Sanatginin israrli ugrasisi, anlam
derinligini yakalama istegi, strekli deneyimlemesi, farkli malzemelerle etkilesimi,
bir ¢esit “elinin hamuruyla” kendini yeniden bicimlendirmesidir. Bu yeniden bi-
¢imlenme, kendini yeniden var etme eylemi cogaldikca 6ze iliskin bilinmeyenler
netlik kazanarak, ayaklari yere basan, kendini kabul eden ve kabul ettiren bir bin-
ye haline donusdr.

Toplumlar da kimlik ve tescil ile ilgili tereddUtlerini ancak sanat ve sanatcilar ara-
aligiyla asabilirler. Dolayisiyla 6zelde ismet Tatar'in genelde tim toplum icin boy-
lesi calismalarin ilkesel olarak devam etmesi kimligimiz icin yasamsal ve varolussal
dneme sahiptir.

EMAA Baskani
Osman A Keten
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GEOMORPHOLOGIES:
Ismet Tatar’s ‘And Earth/Land’ and ‘Still Moments’
series 2006 - 2013

In over four and a half billion years of its existence, the Earth’s planetary surface
remains in a state of continual change. Within the first billion years, the earliest in
effect signs of life appeared on Earth; and life would have an everlasting affect on
its atmosphere and surface. Geomorphology, a relatively new branch of scientific
inquiry, deals with landforms and physical landscapes of Earth on varying spatial
scales. From global range pedology to micro-scale sedimentology, geomorpho-
logists seek to understand why landscapes look the way they do by observing
landforms and the processes that shape them. Similar concerns can be found in
Ismet Tatar's artistic investigation into notions of the Earth, soil and the relations-
hip between humans and the land they inhabit. Her serial projects 'And Earth
/ Land’ and ‘Still moments’ from 2006 to 2013, combine socio-political enquiry
with a scientific approach to using natural materials in producing objects that are
shaped by her observations and experimental research. During the last 10,000
years of the Quaternary period, in the latter half of the Holocene, human beings
have had an increasing impact on surficial processes. For the majority of this time
span the natural landscape has been progressively modified by human settle-
ment and the development of agriculture.! The study of landforms in relation to
the geomorphic footprints of humans and their “habitus” are observed by Tatar
as both a process of time and as a product of history.?

The exhibition ‘'GEOMORPHOLOGIES: Collecting specimens and creating space’
presents a selection of works from Ismet Tatar's ‘And Earth / Land’ and ‘Still Mo-
ments’ series in order to bring the artist's thought cycle and process of produ-
ction to the fore; holding light to how Tatar observes, records and reflects on
notions of change and the complex bond between humans and land. Taking up
'human settlement’ as one of the main effects on Earth's planetary surface, Tatar's
work draws strong parallels to geomorphologic approaches; in collecting speci-
mens and creating representations of space, she combines organic materials with
socio-political implications, in turn, raising issues with ownership, notions of the
aesthetic and our effects on the environment we live in.



YUZEYBILIMLER:
ismet Tatar'in ‘Ve Toprak’ ve ‘Durgun An’lar’ dizileri

2006 - 2013

Diinya yuzeyi, dort bucuk milyar yildir stirekli bir degisim halindedir. ik bir milyar
yil icerisinde, Dlnya Uzerinde yasamin ilk isaretleri belirmeye basladl. Gezege-
nin atmosferi ve yUzeyi Uzerinde yasamin sonsuz bir etkisi olacaktl. Yuzeybilim
(jeomorfoloji), Dinya'daki yerytzi sekillerini ve fiziki alanlari farkli mekansal 6l-
ceklerde inceleyen yeni bir bilim dalidir. Kiresel 6lcekteki toprakbilimden mikro
Olcekteki tortulbilime uzanan bir ¢izgide, ylzeybilimciler yerytzu sekillerinin go-
rinUmlerinin altinda yatan nedenleri, bu sekilleri yaratan strecleri gézlemleyerek
anlamaya calisirlar. Benzer bir ¢aba, Ismet Tatar'in Dinya ve toprak kavrami ile in-
sanlar ve Uzerinde yasadiklari alan arasindaki iliskiye yonelik sanatsal sorusturma-
sinda da gordlebilir. 2006'dan 2013'e kadar stren, dizi formatindaki Ve Toprak’ ile
‘Durgun An'lar’ projeleri, hem sosyo-politik bir inceleme, hem de sanatginin kendi
gozlem ve arastirmalariyla dogal malzeme kullaniminiiceren bilimsel bir yaklasim
niteligindedir. Kuaterner dénemin son 10.000 yilinda ve Holosen devrenin ikinci
yarisinda, insanlar Dinya ytzeyindeki sregler Uzerinde giderek artan bir etkiye
sahip oldular. Bu zaman diliminde, dogdal yerytzu sekilleri, insan yerlesimlerinin
ve tarimdaki gelisiminin yol actigi bir degisime maruz kaldilar! Yerylzd sekille-
rinin insanlarin ve toplumsal yapilarin (habitus) biraktigi izlerle iliskileri icerisinde
incelenmesi, Tatar''n géziinde, hem zamana dair bir stirece hem de tarihin bir
Grdntne doénustyor. 2

"YUZEYBILIMLER: Numuneler ve yaratilan mekan’ sergisi, lsmet Tatar'n distince
déngustnd ve dretim strecini 6n plana ¢ikarabilmek adina, sanatginin Ve Toprak'
ve ‘Durgun An'lar” dizilerinden secilmis eserlerinden olusuyor. Bu sergi, Tatar'in
gerek degisimi gerekse insanlar ile toprak arasindaki karmasik iliskiyi nasil goz-
lemleyip kayit altina aldigina ve tasavvur ettigine 1sik tutuyor. Tatar'in ¢alismalari,
‘insan yerlesimleri'ni Dinya gezegeninin yUzeyi Uzerindeki temel etkilerden biri
olarak ele almasi bakimindan yuzeybilimsel yaklasimlarla buytk benzerlik ser-
giliyor. Numuneler toplayip mekan temsilleri yaratarak, organik malzemelerden
sosyo-politik sonuglara ulasiyor. Boylece, sahiplik meselesini, estetik kavramini ve
icinde yasadigimiz cevre Uzerindeki etkileri glindeme getiriyor.
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Origins of interest: The discovery of ‘soil’ as medium

Ismet Tatar is a renowned painter, particularly for her use of watercolour. Tatar's
choice of medium is constrained by her allergy to oil paint, which has led her to
use water based paints such as watercolour and acrylic for most of her career, and
more recently alternative materials like paper, household objects, organic plants
and newspaper cut-outs. As one of the most recognised Turkish Cypriot artists
of our generation, her work has been widely exposed to the public eye and has
received attention in various publications.? Yet the subject-matter of her works
from the past decade expands her artistic practice into a wider interdisciplinary
field of interpretation, pushing the limits of used materials into a new form of
creativity.

Born in 1947, Tatar grew up in the country-side village of Indni where she was
surrounded by nature, observing her elders tending soil and trees; learning rural
techniques at a young age. Harvesting olives as a young child and into her ado-
lescence, Tatar built a strong bond with trees, which later became a metaphor
for womanhood, life and fertility, as expressed in her books Agag ve Kadin [Tree
and Woman] (2000), Kibris Ceyiz Sandiklari [Dowry Chests of Cyprus] (2001), and
Mucize Zeytin [Miracle Olive] (2008). Many of Tatar's early paintings depict her
childhood in Inéni: “I started painting very early they tell me. Oh, it was such a
happy time. In many of my pictures, | have portrayed the village life and the ladies
of INGnli.™In her career spanning over three decades, Tatar's work has evolved
and has taken several different forms, taking up subject-matter as diverse as her
practice, continuously introducing new materials and techniques.

In 1990, Tatar decided to work on her artistic projects full-time, retiring from her
sixteen year teaching career which began abruptly in 1974 after losing her first
husband to the war and moving to Kyrenia as a widow with two young children.
She married Ristem Tatar in 1977, and continued to teach whilst caring after her
growing family.®



ilginin kékenleri: Bir ortam olarak ‘topragin’ kesfi

Ismet Tatar, ézellikle suluboya calismalariyla bilinen taninmis bir ressamdir. Yag-
liboyaya alerjisi Tatar'in ortam secimini kisitlamis ve onu sanat kariyeri boyunca
suluboya ve akrilik boya gibi su temelli boyalar ve son olarak da kagit, ev esyala-
r, organik bitkiler, gazete kupurleri gibi alternatif malzemeler kullanmaya itmis-
tir. GUNUmUz kusaginin en taninmis Kibrisli Tark ressamlarindan biri olan Tatar'in
eserleri bircok sergide yer almis ve cesitli yayinlara konu olmustur.? Ote yandan,
son on yll icerisinde Urettigi eserlerin konusu, onun sanat pratigini cok daha ge-
nis, disiplinlerarasi bir yorum sahasina dogru genisletmis, kullandigr malzemelerin
sinirlarini yeni bir yaraticilik bigcimine dénustirmesini saglamistir.

1947 yilinda dogan Tatar, Inéni kdylinde dogayla ic ice blytdu. Burada, toprak
ve agaclarla ugrasan blyuklerini gozlemleyerek, cok geng yasta kirsal teknikleri
ogrendi. Kuctk yaslardan gencliginin ilk yillarina kadar zeytin toplayan ahalinin bir
parcasi oldu. Tatar, daha sonralar Agag ve Kadin (2000), Kibris Ceyiz Sandiklari
(2001) ve Mucize Zeytin (2008) adl kitaplarinda kadinhigin, yasamin ve dogur-
ganhidin bir metaforuna déntsecek olan agaclarla gtclu bir bag kurdu. Tatar'in ilk
eserlerinin ¢ogu, onun Indni'deki cocuklugunu tasvir eder: “Séylediklerine gore
cok kiigUk yasta resim yapmaya baslamistim. Ne mutlu zamanlardi onlar... Resim-
lerimin bir cogunda kdy yasamini ve Inédni’niin kadinlarini yansittim. Otuz yili ag-
kin sanat kariyerinde, Tatar'in eserleri stirekli evrim gecirerek degisik bicimler almus,
strekli yeni malzeme ve tekniklere basvuran sanat pratigi kadar cesitli konulara
egilmistir.
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Throughout the 1990s, Tatar's interest in trees took precedence and became
the focal subject-matter of her Before and After the Fire series depicting her first
hand experience of the forest fire that was dubbed one of the largest ecological
catastrophes in the history of the island (Figure 1). On July 27, 1995, the fire in the
Besparmak Kyrenia Mountains lasted for more than seventy-two hours, reducing
160 km? of forest land to ashes, with an estimated damage of over £43.5 million.®
The fire injured ten people, a number of animals, destroyed countless olive
groves, and damaged fifty homes as well as the Tenth Century Saint Hilarion
Castle, severely affecting the natural balance of the mountain range. In its af-
termath, woodcutters were brought to clean-cut the burnt zone and the logs
were shipped daily to paper mills in Turkey. Eventually the zone was terraced,
reseeded and replanted with new young trees. The dry winters, however, pre-
vented the natural re-sprouting, elongating the growth of the trees which take
approximately fifty years to mature and the olive groves that take several decades
to bear fruit.”

Landscapes views of Nicosia, and the Besparmak Mountain range are still some of
the most recognised of Tatar's works, which can be seen as a gateway to her later
work that closely engage with the natural environment and its conservation. In
the early 2000s, Tatar began examining trees on a more intimate scale, observing
and recording their various textures and recording these impressions in a series
of paintings titled the ‘Mysterious texture of soil' (Figure 2). Tatar's curiosity to-
wards nature can be traced back to her early childhood memories in inénii. Ignit-
ed by the fire of 1995 and its effect on the surrounding environment, Tatar had a
revived connection with the geographical makeup of Cyprus. Ten years after the
fire, in reference to the ‘Mysterious texture of soil’ series, Tatar described her expe-
rience of discovering her interest in surfaces: “l was trying to combine small and
larger pieces together to form a whole. As if doing a puzzle... | sought to create
an opportunity to convey the feeling of the changeability of the Earth's surface.”

Thus began a Tatar's long-term “excavation” into Earth’s geomorphology; her pri-
mary interest in the surface of tree trunks quickly expanded into a wider terrain
upon Tatar's discovery of the surface of the Earth, in soil. Tatar examined new to-
pologies and landforms within the sedimentary microcosms of Cyprus. 9,251 km2
of the Earth’s surface makes up the island, with the earliest known human activity
dating back to the Tenth millennium BC in the Neolithic village of Khirokitia.



Tatar, ilk esini savasta kaybettikten sonra iki cocuklu bir dul olarak Girne'ye tasin-
di. 1974 yilinda baslayan on alti yillik 6gretmenlik kariyerinden sonra 1990 yilin-
da emekliye ayrildi ve bitin zamanini sanat projelerine ayirmaya basladi. 1977
yilinda Rustem Tatar'la evlendi ve genisleyen ailesinin bakimini Ustlendigi gibi
ogretmenlik yapmaya da devam etti® 1990’ yillarda, Tatar'in agaclara olan ilgisi
giderek belirginlesti. Agaclar, Ada tarihinin en buyik ekolojik felaketlerinden biri
olarak anilan orman yanginina bizzat taniklik edisini tasvir ettigi Yangindan Once
ve Sonra dizilerinin ana konusunu olusturdu (Resim 1). 27 Temmuz 1995 guni
baslayan Girne Begparmak Daglarindaki yangin yetmis iki saatten uzun sdrmus,
tahmini 43,5 milyon sterlin tzerinde ekonomik kayba yol acarak 160 kilometre
karelik bir orman alanini kile ¢evirmisti.® Yanginda on kisi ve bircok hayvan yara-
lanmis, sayisiz zeytinlik yok olmus, ve onuncu ytzyildan kalma Saint Hilarion Ka-
lesi'yle birlikte elli civarinda ev buyUk hasar gérmusty. Siradaglarin dogal dengesi
ciddi bir bicimde bozulmustu. Yanginin ardindan, yanmis bélgeyi temizlemek igin
agag kesiciler gelmis, kesilen kdttkler gtinltk olarak Turkiye'deki kagit fabrikalari-
na gonderilmeye baslanmisti. Zaman icerisinde bdlge teraslanmis ve yeni, geng
adaclar ekilmisti. Ne var ki, kurak gegen kislar dogal yollardan filizienmeye engel
olmustu. Boylece olgunlasmalari yaklasik elli yil sirebilen agaclarin ve meyve ver-
mesi on yillar alan zeytinliklerin btyUme streci gecikmis oldu.

Lefkosa ve Besparmak siradag manzaralar, hala Tatar'in en bilinen calismalarini
olusturur. Bu ¢alismalarin, dogal ¢evrenin korunmasiyla yakindan ilgilenen son-
raki calismalarina bir girizgah niteliginde oldugu sdéylenebilir. Tatar, 200011 yillarin
basinda, agaclar daha yakindan incelemeye koyuldu. Cesitli agag¢ dokularini goz-
lemleyip ilk toprak temali sergisiyle “Topragin Gizemli Dokusu’ isimli dizide kayit
altina aldi (Resim 2). Tatar'in dogaya olan ilgisi Indni'deki cocukluk hatiralarina
kadar uzanir. 1995 yangini ve bu yanginin gevre Uzerindeki etkisi ise, Tatar' Kib-
ns'in cografi yapisiyla yeniden bir bag kurmaya itti. Tatar, yangindan on yil sonra,
Topragin Gizemli Dokusu’ dizisine referansla, ylzeylere yonelik ilgisini kesfedisini
soyle tarif eder: “Ki¢Uk ve bUyUk parcalari bir butin olusturmak amaciyla bir araya
getirmeye calisiyordum. Bir yapboz yapar gibi... Yerkire'nin yizeyinin degisebilir
oldugu hissini yansitabilecegim bir firsat yaratma niyetindeydim.”



(Resim / Figure 1.)
Yangindan 6nce, yangindan sonra / Before the fire, after the fire,

1997, duralit tizerine akrilik / Acrylic on hard board, 35x35cm.
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(Resim / Figure 2.)
‘Yeryliziiniin Gizemli Dokusu’ serisinden / from the ‘Mysterious texture of soil’ seriesm
Isimsiz/ Untitled, 2005, kanvas tizerine karisik teknik / mix media on canvas.
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(Resim / Figure 3.)
Ve Toprak serisinden / And Earth/Land series,
Isimsiz/ Untitled, 2006, kanvas lizerine karisik
teknik / mix media on canvas, 48x60cm.

Since the Neolithic revolution and the widespread development of agriculture,
human societies have modified the natural environment over the last five-hund-
red years, becoming one of the factors in geomorphological processes.’ The sca-
le of Tatar's research initially started small, gathering specimens from her back
garden, slowly expanding the parameters of her research into her neighbour-
hood and the wider community. Eventually, Tatar's work encompassed the sur-
rounding geography, reaching larger grounds, and consequently facing a set of
societal and political issues.

‘And Earth/Land’

Over four dozen teabags, individually filled with soil are neatly lined in rows and
arranged on a canvas ( Figure 3 ). In this series of works titled ‘And Earth/Land’
(2006), Tatar creates a range of disorienting representations of aerial landscapes
by pulling the ground from underneath our feet and laying it out in front of our
eyes. These landscapes allude to parcelled lands and furrows, interrupted by other
marks of settlement such as roads, land deeds, planning permits and cultivation
(Figure 4). With direct reference to property issues caused by the displacement of
both Turkish and Greek Cypriot communities in 1974, Tatar questions the effects
of socio-political problems human-beings project on natural landforms. Largely
made of found materials, the works comprise a collection of used teabags from
local cafes and household consumption, filled with soil from the surrounding
area. Whilst retaining their status as cultural objects, the mix-media collages both
literally and figuratively represent a narrative of time and history. Tatar delibera-
tely leaves clues from her excavations for the viewer to unfold: “In my collages |
leave extracts of the studies to tell the story.” 1°

The ‘And Earth/Land’ series, a number of which are re-presented in the exhibition
under titles like ‘Documents’ or ‘Topographies’, carries a double significance as
documents and specimens that not only depict or imitate landscapes, but are
in themselves what is represented on a smaller scale. Tatar's process of collec-
ting and creating space connects the past, present and future by means of using
natural and durable materials such as soil from the land that carries a likewise
long-lasting history of conflict. Whilst these spaces are fabricated they are re-
attributed by authentic documents and point to unresolved property disputes.
However, change is an inherent quality of her work; the series of landscapes are
modified with the appearance of roads, blank spaces that indicate unused land
or carry the potential of ownership.

The geographic location of Cyprus has accumulated a long and diverse history of
inhibitors.!" Examining the history of the island and the human interaction with
its land; Tatar formulated a set of questions posed at both herself and the viewer
to reflect on the series:



Boylece, Tatar'in Dinya'nin yUzeybilimine yonelik uzun vadeli "kazisi” baslamig
oldu. Basta aga¢ govdelerinin ylzeyine olan ilgisi, Tatar'in topragi yeniden kes-
fetmesiyle, stratle daha genis bir sahaya dogru yoneldi. Tatar, Kibris'in tortul mik-
rokozmosu icerisinde yeni topolojileri ve yerytzi sekillerini incelemeye basladi.
Dinya yuzeyinin 9.251 kilometre karelik kismi Ada'yl meydana getiriyor. Ada'daki
bilinen en erken insan faaliyeti, M.O. 10. binyila, Neolitik dénemden kalma Khiro-
kitia kdytne uzaniyor. Neolitik devrimden ve tarimin yaygin gelisiminden bu yana
dogal cevreyi degistiren insan topluluklar son bes yUzyl icerisinde yizeybilim-
sel streclerin etkenlerinden biri haline geldiler® Tatar'in arastirmasi, numuneler
topladigr evinin arka bahgesinde, kictk 6lgekte baslamis ve sinirlarl yavasca ma-
halleye, oradan da daha buytk bir alana dogru genislemisti. Sanatginin ¢alismasi,
zamanla daha genis zeminlere ulasarak cevre cografyayr kapsamis ve beraberinde
toplumsal ve siyasal meselelerle ylzlesmeyi de getirmisti.

‘Ve Toprak’

icindeki dogal malzemelerle kurutulmus, dért dizineyi askin cay poseti tuval
Uzerine dizilmistir (Resim 3). Ve Toprak’ (2006) adli bu dizide, Tatar, zemini ayagi-
mizin altindan cekip almakta ve havadan manzaralarin bas dondurtcd temsille-
rini yaratmaktadir. Bu manzaralar, yollar, tapular, planlama ruhsatlari ve tarim gibi
yerlesim sembolleriyle kesintiye ugrayan parsellenmis arazilere ve saban izlerine
gonderme yapar (Resim 4). Tatar, Kibrisli Trk ve Rum toplumlarinin 1974'te yer de-
Gistirmelerinin sebep oldugu mulkiyet sorunlarina dogrudan génderme yaparak
insanlarin dogal yerytzu sekillerine yansittiklar sosyo-politik sorunlarin etkileri-
ni sorguluyor. Coklukla buluntu malzemeden yapilan ¢alismalar, yakin ¢evreden
toplanmis dogal malzemelerle doldurulan, civar kafelerde veya evde kullanilmis
cay posetlerinden olusuyor. Bu karisik ortam kolajlari, kulttrel birer nesne olarak,
hem fiili hem mecazi anlamda bir zaman ve tarih anlatisini temsil ederler. Tatar, bi-
lingli bir sekilde, kazilarindan topladigi ve seyircinin ¢cézmesini bekledigi bazi ipuc-
lari sunar: “Kolajlarimda, 6yktintn anlatimi, ¢alismalarimdaki alintilarla olusur.”™

‘Belgeler’ veya ‘Topodrafyalar basliklar altinda bu sergide yeniden gérdigumuz
Ve Toprak' dizisinin, bir taraftan yerytizu sekillerini tasvir ve taklit eden, diger ta-
raftan daha klcuk olcekte de olsa aslinda temsil edilenin ta kendisi olan belge
ve numunelerden olusmasi dnemlidir. Tatar'in mekan toplama ve yaratma stredi,
uzun bir ihtilaf tarihini tastyan topraktan alinmis dogdal ve ayni derecede yash kum
numuneleri araciidryla, ge¢cmisi, simdiki zamani ve gelecegi birbirine bagliyor. Bu
mekanlar, hakiki belgelerle tasdikleniyor ve ¢6zim bekleyen mulkiyet sorunlarina
isaret ediyor. Ote yandan, degisim, onun eserlerinde ickin bir ézelliktir; manzara
dizileri, bos arazilere isaret eden ve sahiplenilme potansiyeline sahip yollarin ve
bosluklarin belirmesiyle degisime ugruyor.

Kibris, cografi konumu itibariyla, uzun ve ¢ok yonlu bir tarihe sahiptir!" Adanin
tarihini ve toprakla insanin etkilesimini inceleyen Tatar, hem kendine hem de dizi
Uzerine dustnen izleyiciye yonelttigi birtakim sorular gelistirmisti:

(Resim / Figure 4.)

Ve Toprak serisinden / And Earth / Land
soil series, [simsiz / Untitled, 2006, kanvas
Uzerine karisik teknik / mix media on canvas,
48x60cm.



20

Why is ‘soil’ or ‘land’ important to people?

What is the relationship between land and humans?

What kind of emotion is ownership?

What is the attachment a human feels towards land or soil?

These questions are deeply rooted in the history of the island that has built an int-
rinsic bond between the geography, its inhabitants and their treatment of land.
On a global scale, extensive agriculture has led to widespread soil erosion throu-
ghout the world, but perhaps the biggest human impact has occurred in the last
two-hundred years with the development of mining, industry, and urbanisation.
Tatar digs deep and explores the psychology behind notions of ‘ownership’ and
the unnatural bond humans have with land as property: “ismet Tatar wanted to
show what makes homeland so special to people; what makes them pick up soil
and take it with them when they live as refugees in another place or country;
what makes them cry over a torn piece of ownership."? The geopolitical seg-
mentation of Cyprus that adapts a nationalistic mentality of ownership (“Nothing
can happen to us as long as we own our land” ) has been a subject of interest for
many local and international artists, with different approaches to the sociological
and political issues as well as its' effects on the population.” While exhibitions
such as Alashia (2008-2010) have showcased works by artists that engage with
the fragmentation of the island and its effects on the local public, academic rese-
arch have interpreted works by artists, such as Tatar, as tools for conflict resoluti-
on. In her 2008 paper titled ‘Art As Conflict Resolution Tool: smet Tatar and “The
Cyprus Problem”, Dr. Nancy Strow Sheley placed Tatar's artistic oeuvre in a global
context: “Art becomes a messenger for conflict resolution on the divided island
of Cyprus as contemporary Cypriot artist Ismet Tatar creates abstract landscape
collages - incorporating land deeds, architects’ drawings, and property titles - to
illustrate the political and social conflict of land ownership issues between North
and South... Using paints coloured from rock, sand, bark, plants, shells, and earth
of Cyprus, Tatar uses the land itself to tell the story of conflicted lands."” Sheley's
observations rightly connect Tatar's use of materials to its subject-matter while
overlooking the premeditative process in favour of reflecting on the potential
function of the finished object as an arbitrary tool for resolution.

The first display of the ‘And Earth / Land’ series in 2006 was presented in a similar
light, albeit with an aesthetic agenda. As part of the EMAA May Exhibitions, the
catalogue review of the series drew attention to its socio-political context: “The
artist, who has been creating her works centred on the theme of human beings
and nature, has brought new openings to her past experiences and focused on
a more political perspective... The debate, which stems from the question ‘can
people subsist with no land/property?’ is elaborated with the ongoing socio-po-
litical processes in Cyprus through the tracheotomy of Land-deed-individual."®

The text continues by considering Tatar's questions that initiated the project as



Toprak insanlar icin neden 6nemlidir ?

Toprakla insan arasindaki iliski nedir ?

Topragi sahiplenme nasil bir duygudur ?

Insanlari kendine bagiml kilan toprak nasil bir seydir ?

Bu sorular aslinda, cografya, insanlar ve insanin topraga gosterdigi ilgi arasinda
icsel bir bag kurmus olan Ada tarihinin derinliklerine inen sorulardir. Tarimin yay-
ginlasmasiyla diinya genelinde genis capta toprak erozyonu bas gostermistir. An-
cak insanoglunun yeryz( Gzerindeki en biyUk etkisi muhtemelen madenciligin,
sanayinin ve sehirlesmenin gelismesiyle son iki yizyil icerisinde yasanmistir. Tatar,
gerek ‘sahiplik’ kavraminin gerekse insanlarin mulkiyet olarak gérdukleri toprakla
kurduklarr gayritabii bagin ardindaki psikolojiyi derinlemesine irdeliyor: “ismet Ta-
tar vatani insanlarin géziinde bu denli 6zel kilanin ne oldugunu; insanlar multeci
olarak baska bir yer veya Ulkede yasamak zorunda kaldiklarinda bir tutam toprak
alip beraberinde goétirmelerinin ardinda yatan seyi; yirtilmis bir mulkiyet belge-
sinin onlar niye aglattigini gostermek istemistir.'? Kibris'in milliyetci bir sahiplik
anlayisini benimseyen  jeopolitik boltinima (“Topragimiza sahip olduktan son-
ra bize higbir sey olmaz™? ), sosyolojik ve siyasal meselelere ve onlarin insanlar
Uzerindeki etkilerine yonelik farkli yaklasimlar gelistiren birgok yerli ve yabanci sa-
nat¢inin ilgi odagr olmustur™ Alasya (2008-2010) gibi sergiler sanatcilarin Ada’nin
zengin ge¢misi ardindan parcalanisi ve bunun vyerli halk Uzerindeki etkilerine
odaklanan eserleri sergilerken, bazi akademik calismalar Tatar gibi sanatgilarin
calismalarini catisma ¢cozUmindn araglar olarak yorumlamistir. Dr. Nancy Strow
Sheley, 2008'de yayimladigy ‘Catisma Coéziimi Araci Olarak Sanat: ismet Tatar ve
“Kibris Sorunu” adli makalesinde, Tatar'in killiyatini kiiresel bir baglamda ele al-
misti: “Kibrish cagdas ressam ismet Tatar'in Kuzey ile Gliney arasindaki, mulkiyet
sahipligine iliskin siyasal ve toplumsal catismayi temsilen — tapular, mimar ¢izim-
leri ve mulkiyet belgeleri iceren — soyut yerytzU kolajlar yaratmasiyla, sanat, bo-
linmis Kibris adasinda catisma ¢ozUmUundn aracisina donustyor... Kibris'in tasi,
kumu, agac kabuklar, bitkileri, deniz kabuklar ve topragiyla renklendirilen boyalar
kullanan Tatar, topragin kendisini kullanarak ihtilafli topraklarin hikayesini anlati-
yor.""” Sheley'nin gdzlemleri, Tatar'in malzeme kullanimi ile isledigi konu arasindaki
baglantiya isabetli bir sekilde dikkat cekse de, yazarin tamamlanan nesnenin keyfi
bir ¢cozUm araci olarak potansiyel islevine odaklanmasi, bu islevi 6nceleyen tasa-
rim slrecini gdzden kagirmaktadir.

Ve Toprak' dizisi 2006 yilinda ilk kez sergilendiginde de benzer bir agidan, fakat bu
kez estetik bir glindem dogrultusunda sunulmustu. EMAA Mayis Sergileri kapsa-
minda sunulan dizinin katalog tanitiminda eserlerin sosyo-politik baglamina dik-
kat cekiliyordu: “Eserlerini uzun bir sdre, insan ve dogayi ele alarak Ureten sanatgl
bu sergisinde de ge¢cmis deneyimlerine getirdigi yeni agiimlarla, daha ¢ok politik
bakis agisindan yola cikarak, 'kutsal olan toprak’ séylemi Gzerinden eserlerini kur-
guluyor. ‘Topraksiz insan olur mu ? sorusuyla baslayan sorgulama,
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‘aesthetical problems”. "In this process of questioning, undertaken by concepts
and materials, it is sensed at the point of the indispensability of earth/territory in
individuals’ lives that it structures itself as an aesthetical problem. In this process
of structuring, each slides into a wider, multilayered intellectual platform by fo-
regrounding its inner richness materially and conceptually. Finally, it goes beyond
the meaning it embodies, and reflects itself as a structure which recreates our
day."” This interpretation, reproduced across all national newspapers, restricted
the understanding of 'And Earth’ by obscuring the significance of the process of
collecting and creating materials as part of a long-term interest in Tatar's artistic
practice: “ismet collected many samples of soil and sand in all their rich spectres
of colour... transparent containers with ground soil and rock materials naming
their places of their provenance” ' (Figure 5). The aesthetic quality of Tatar's work
is taken up as a determining attribute, and therefore becomes the focus in carr-
ying the discussion into an ‘intellectual’ dimension. The beauty of Earth, ‘mother
nature’, symmetry and the material quality is given primary importance leaving
the process of making as a secondary quality. Such views are aligned with an
outmoded tradition of aesthetics, as Pierre Bourdieu rightly stated: “The tradition
of aesthetics is interested in the work of art as such, as opus operatum, work
already done, finished, that it comments to great lengths. It does not analyse as
such ‘the work in progress’, as James Joyce said, and the mode of production of
that work, that is the modus operandi, the manner of acting, the art in the ety-
mological sense, that the artist brings into play."? Thus, interpretations that solely
focus on the opus operatum are inadequate; our perception of art must travel
outside the finished aesthetic object. In the twenty-first century, cross-discipli-
nary perspectives prompt viewers to look beyond, the often simplistic, aesthetic
qualities a work of art may offer; and observe the multi-faceted dimensions of
the artist’s creative process, the modus operandi, that implores further reflection.
Contemporary works such as Tatar's series where materials are carefully collected,
structured and examined, must be considered as indicators or specimens of a
larger inquiry that follows an experimental approach to research and creation.

(Resim / Figure 5.)
Paketlenmis toprak / Packaged soil, 2006, yerlestirme / installation, 250x150cm.



Toprak-Tapu-insan lcgeninde, Kibris'ta yasanan sosyo-politik streclerle birlikte
slrlyor."®Katalogta, Tatar'in projeyi baslatan sorulari ‘estetik sorunlar’ olarak nite-

lendirilerek soyle devam ediliyor:
Kavramlar ve malzemelerle girisilen bu sorgulama stirecinde, topragin insan yasami-
nin sirdtiriilmesindeki vazgegilmezligi noktasinda, estetiksel bir sorun olarak kurgu-
landigi sezinleniyor. Bu kurgu stirecinde toprak, kendi i¢ zenginligini, bicimsel ve dui-
stinsel ortaya koyarak, ¢cok katmanli, daha genis bir entelektiiel alana kayiyor. Sonug
olarak kendi anlamini da asarak yeniden giiniimiizii kurgulayan bir yapiya biiriini-

yor.l7

Bltln yerel gazetelerde de yer alan bu yorum, Tatar'in sanat pratiginde uzun su-
redir devam eden bir ilginin parcasi olan malzeme toplama ve yaratma strecinin
dnemini golgede birakmis, dolayisiyla 'Ve Toprak’i kavramayi zorlastirmisti. “ismet,
renk tayfinin batdn zenginligini yansitan bircok kum ve toprak numunesi topla-
misti ... saydam kaplar icerisinde, mensesi belirtilmis toprak ve tag numunleri”®
(Resim 5). Burada Tatar'in eserlerinin estetik niteligi belirleyici bir 6zellik olarak ele
aliniyor ve boylece tartisma ‘entelektiel’ bir boyuta tasiniyor. Yerkire'nin, ‘tabiat
ana’nin, simetrinin ve maddenin ¢zelliginin barindirdigi giizellige birincil 5Snem at-
fedilirken, yapim sureci ikincil plana itiliyor. Pierre Bourdieu'nlin isabetle belirttigi
gibi, bu tlr gorusler eski bir estetik gelenegiyle iliskilidir: “Estetik gelenedi, Gizerine
fazlaca yorum yaptigi sanat eserinin kendisiyle, opus operatum ile, yani tamam-
lanmis, bitmis eserle ilgilidir. Bu gelenek, James Joyce'un dedigi gibi, ‘yapiimakta
olan eser'in kendisini ve o eserin Uretim tarzini, yani sanat¢inin hayata gegirdigi
eylem tarzini, modus operandi'yi, kelimenin kdkeni itibariyla sanati incelemez."®
Bu sebeple, yalnizca opus operatum’a odaklanan yorumlar yetersizdir; sanat algi-
mizin tamamlanmis estetik nesnenin disina ¢cikmasi gerekir. Yirmi birinci ytzyilda,
disiplinlerarasi perspektifler, izleyicileri bir sanat eserinin genellikle basit, estetik
niteliklerinin 6tesine bakmaya ve sanatginin yaraticilik stirecinin, yani modus ope-
randi'sinin ¢ok yonlu boyutlarini gézlemlemeye tesvik etmektedir. Malzemelerin
ozenle toplandigi, yapilandinldigi ve incelendigi Tatar'in dizileri gibi cagdas eser-
ler, arastirma ve yaratmaya yonelik deneysel bir yaklasim sergileyen daha genis bir
sorusturmanin gostergeleri veya numuneleri olarak distntlmelidir.

Belli bir zamandan beridir tizerinde ¢alistigim proje icin bah¢emdeki bitkilerden kagit
yapiyorum. ilk denemelerim yesil ceviz kabuklar, ve kina oldu. Daha sonraki denemeler
ise yine bah¢emdeki dut, akasya, glil, kabak, bakla, sogan, misir bitkileri ve harup, zeytin
ve incir yapraklaridir. Deneme ve arastirma y6ntemi ile calismak bana bliytik heyecan

veriyor.?
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For the past year | have been working on a project where | have been producing paper
from plants | am growing in my garden. My first experimentation with paper production
was with the green shells of walnuts and henna. My latest experiments have been with
yellow squash plant, mulberry, fig leaves, rose plant, broad bean plant, carob tree, corn
plant, acacia plant and seaweed. Research and experimentation in this field gives me
great pleasure and excitement.?

The “experimental” nature of Tatar's work invites us to think about her process in
stages. The seriality of her practice does not allow us to consider any fragment as
an object that is a finished product, but rather as a network of documents that
record related trials or results. Consequently, the viewer is asked to look into the
materials used to make the objects in conjunction with the subject matter they
seek to question. Here, we move away from “the quasi-mystical and mystifying
exaltation of ‘creation” which obscures the logic of the artists practice,””" and
towards recognising a process that forms a hypothesis, followed by observation,
experimentation and documentation; an almost scientific course of study.

‘Stillmoments’

In a statement written in 2008, Tatar declared that she was moving away from
the political associations of her works, literally rolling up scrolls of issues and filing
them away (Figure 6). As part of the exhibition ‘Art in Nicosia' of that year, the
series ‘Still Moments' was first exhibited at the Eaved House, Nicosia.These works
have been described by Tatar as a release from the subject of land in terms of
‘ownership’ as previously questioned in the ‘And Earth/Land’ series: “The mo-
ment of stillness in which we fill our lungs with a deep breath.””? Whilst the so-
cio-political indications are removed from ‘Still Moments’, the medium of soil and
the subject-matter of Earth’s landforms are not entirely abandoned. The used
teabags are now compiled without the use of soil, the absence of which exudes a
state of total urbanisation — the Earth’'s once natural landforms, packed, parcelled
and transformed into allotted spaces for human settlement (Figure 7). In more
recent works dated 2013, Tatar continues her experimental approach to collec-
ting specimens and develops her practice further by means of the technique of
paper-making:



Tatar'in ¢alismalarinin “deneysel” dogasi bizi bu streci asamalar icerisinde dustin-
meye davet ediyor. Bu ¢alismalarin seri niteliginde olmasi, herhangi bir parcayi ta-
mamlanmis bir drtin, bir nesne olarak ele almamiza imkan tanimiyor. Esas itibariy-
la s6z konusu olan, ilgili deneme veya sonuglari kayit altina alan bir belgeler agidir.
Dolayisiyla, seyircinin bu nesneleri yapmak icin kullanilan malzemelere bakarken,
sorgulamayi umduklari konu ile malzemelerin baglantisini g6z éniinde bulundur-
malari beklenir. Bu sekilde, “yaratim’in sanat¢i pratiginin mantigini gdlgeleyecek
derecede, sézde-mistik ve gizemli bir bicimde yUceltiimesi'nden uzaklasiriz.”'Bir
hipotez olusturmak suretiyle gézlem, deney ve belgeleme yontemlerinden olu-
san bir sdrecin, neredeyse bilimsel bir calismaya yoneldiginin farkina varmaya
baslariz.

“Durgun An’lar’

Tatar, 2008'de yaptigi bir sdyleside, calismalarinin siyasi yontinden uzaklasmaya
basladigini, gercekten de bazi defterleri kapatip, dosyalayip arsive kaldirdigini soy-
lemisti (Resim 6). Ayni yil, 'Durgun An’lar’ dizisi ilk kez EMAA Mayis sergileri ‘Sanat
LefkosA'da’ konsepti kapsaminda Sacakli Evide sergilenmisti. Tatar bu eserlerini
daha dnce Ve Toprak' dizisinde ‘sahiplik’ penceresinden bakarak sorguladidi top-
rak konusundan uzaklasmasina imkan taniyan eserler olarak tarif etmisti: “Cigerle-
rimizi derin bir nefesle doldurdugumuz dinginlik ani."*?

(Resim / Figure 6.)
Isimsiz/ Untitled, 2007, OSB iizerine karisik teknik /
mix media on Oriented Strand Board (OSB), 150x75cm.
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Last year for the first time, | experimented with making paper from walnut peels. When
the results were successful, | collected more walnut peels from other household friends
and froze them in my freezer to be used later. Whenever | want to make paper, | take
them out of the freezer and using ash water, | boil and simmer them for 20 minutes,
then strain the result through a sieve. | mix 5 measures of this with 1 measure of abaca,
prepare the paper pulp by adding prickly - pear glue. The following day, | strain the
mixture using paper moulds and place it on cloth to dry in open air. The colour of this
paper is black. %

Tatar has prepared a number of worksheets carefully recording the preparation
of materials such as hand-made paper and collating found objects with detailed
instructions to specific compounds and techniques (Figure 8). These sheets are
used for teaching purposes as well as future research, to produce paper from
locally sourced plants such as the Mulberry plant. The detailed notes are used
to prepare worksheets that describe detailed qualities of the fibre such as level
of opacity and the history of the material in paper making. These introductory
guides give step-by-step instructions as how to harvest organic materials from
their natural environment including specific qualities to look for and or avoid;
what to do with the material once it is collected, namely processing through so-
lutions that the fibres need to be soaked overnight and later boiled; and the final
procedure of rinsing. This mechanical yet delicate process requires skill in reading
the PH level of fibres to avoid traces of acid or alkali, which can be detrimental to
the coloration and quality of the mould. Tatar's instructions and ingredients for
successful experiments in moulding are recorded with samples and are kept for
future reference.

(Resim / Figure 7.)
Durgun Anlar serisinden / From Still Moments series, [simsiz/
Untitled, 2007, kanvas Uzerine karisik teknik / mix media on canvas, 40x40cm.



‘Durgun An'lar'da, sosyo-politik gostergeler artik kullaniimasa da, toprak ortami ve
Dinya'nin yeryUzu sekilleri konusu buttnuyle terk edilmez. Kullaniimis cay poset-
leri bu kez topraksiz sunulur. Topragin eksikligi, Dinya'nin bir zamanlar dogal olan
yeryUzU sekillerinin insan yerlesimi icin tahsis edilmis mekanlara dolusturuldugu,
parsellendigi ve donUstUraldiga topyekdn bir sehirlesme halini belirtmektedir
(Resim 7). Tatar, 2013 yilina ait daha yakin tarihli ¢alismalarinda, numune topla-
maya yonelik deneysel yaklasimini strddrtr ve kagit yapma teknigini kullanarak
pratigini daha da gelistirir:

Gegen yil, ilk kez, yesil ceviz kabuklarindan kadit yapmayi denedim. Sonug basari-
I olunca, baska aile dostlarindan da ceviz kabugu topladim ve bunlari daha sonra
kullanmak (izere dondurdum. Ne zaman kagit yapmak istesem, bu kabuklari dondu-
rucudan ¢ikariyor, 20 dakika boyunca kiillti suda yavasca kaynatiyor ve ortaya ¢ikan
malzemeyi siizgecten gegiriyorum. Bunun 5 él¢iisiinii 1 6l¢ti manila keneviri ile karis-
tirryorum ve sonra babutsa (misir inciri) yapragi ekleyerek kagit hamurunu hazirlyo-
rum. Bir giin sonra, karisimi, kagit yapma kaliplari kullanarak stizgecten geciriyor ve
acik havada kurumasi icin kumas lzerine yerlestiriyorum. Bu kagidin rengi, siyahtir. %

Tatar, el yapimi kagit gibi malzemelerin kullanimini ve buluntu nesnelerin diizen-
lenisini, spesifik karistirma yollar ve tekniklere iliskin ayrintili tarifler vererek, dik-
katle kayit altina aldigi bir dizi calisma sayfasi hazirlamisti (Resim 8). Bu sayfalar
hem ders sirasinda, hem de dut gibi yerli bitkileri kullanarak, kagit Gretme gibi
ileriki arastirmalarda kullaniliyor®* Lifin opaklik derecesi gibi ayrintili 6zellikleri ve
malzemenin kagit yapimi tarihindeki yerini tarif eden calisma sayfalarini hazir-
lamak igin ayrintil notlara basvuruluyor. Giris niteligindeki bu kilavuzlar, organik
malzemelerin, belli bash ¢zellikleri, toplandiktan sonra malzemeyle ne yapiimasi
gerektigi, 6rnegin, liflerin bir gece dnceden icinde bekletilecedi, sonrasinda da
kaynatilacagi solUsyonlarla yapilacak islemler, ve nihai durulama prosediirt dahil
olmak tzere, dogal ortamlarindan nasil elde edilebilecegine iliskin asama asama
talimatlar veriyor. Bu mekanik, fakat ayni zamanda hassas sireg, kagidin rengini
ve kalitesini bozabilecek asit veya alkaliden kaginmak amaciyla liflerin PH degerle-
rini okuma becerisini gerektiriyor. Tatar'in basarili kaliplama deneyleri icin verdigi
talimatlar ve dnerdigi malzemeler érneklerle birlikte kayit altina aliniyor ve ileride
faydalanilmak Gizere muhafaza ediliyor.
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Bitkilerden kagit yapma notlari /
Notes on making paper from plants
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Tatar's open approach to media amalgamates organic materials in creating ar-
tificial spaces and objects that play with molecular principles and scientific ac-
curacy. As part of her paper series (2013), Tatar produces images that resemble
sedimentary X-Rays of surficial layers (Figures 9 and 10). These are actually made
out of hand-made paper, which in turn is made from soil and soil based plants;
pushing the boundaries of nature and artifice. In another series, paper moulds
are sculpted into rocks, hundreds laid out as geologic samples, playing with the
ideas of collection and creation, nature and artifice (Figure 11). The allure of the
material of paper for Tatar is namely in its organic and biodegradable form. Tatar's
work becomes purely experimental and exploratory, engaging closely with envi-
ronmental conservation and geomorphologic research into understanding and
preserving landforms:

(Resim / Figure 9.)
Tortul yapilarin x 1sin grafileri/ X-radiographs of sedimentary structures.
Andrew Goudie et al., Geomorphological Techniques (London:Rouledge, 1994) p.143



Tatar'in ortamlara yonelik bu agik yaklasimi, organik malzemeleri karistirarak mo-
lekUler prensiplere ve bilimsel kesinlige meyleden yapay mekanlar ve nesneler
yaratiyor. Tatar, kagit dizilerinin (2013) bir parcasi olarak, ylzey katmanlarindaki
tortularin X 1gintyla gérinttlenmesine benzeyen imgeler Uretiyor (Resimler 9 ve
10). Bunlar, aslinda, doganin ve insan yaratisinin sinirlarini zorlayacak bigimde, top-
raktan veya topraktan gelen bitkilerden yapilan el yapimi kagitlardan yapildilar. Bir
baska dizide, kagit ve atik kagrit hamuru ile taslar yapiliyor ve yizlercesi, toplama
ve yaratma, dogda ve yapi fikirleriyle oynarcasina, yerbilimsel numuneler olarak ser-
gileniyor (Resim 11). Kagit malzemesini Tatar'in gdziinde cazip kilan, organikligi ve
toprakta ¢oztnebilirligidir. Tatar'in ¢alismasi, cevreyi koruma ve yerytzi sekillerini
anlama ve korumaya yonelik ylzeybilimsel arastirmayla yakindan ilgilenerek saf
deneysel ve kesifci bir hal aliyor:

(Resim / Figure 10.)
Kutsal Toprak / Sacred Land, 2011, el yapimi kagit kolaj / handmade paper collage, 50x100cm.
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The reasons for my use of these materials, is the result of my concerns towards these
materials. Unfortunately, we the people, use these materials inappropriately | think
and this will cause the greatest environmental problems in the future. At present, there
is no other world that we can live in. Therefore it is essential that we look after the
world that we live in. | am in the belief that we must develop our art without using
chemicals so that our environment is not harmed.

Understanding the geomorphology of our inhabitancy is important not only
for effective conservation of the natural environment but is also relevant to the
effective management of the environment and its resources. Geomorphologic
research, consisting of environmental monitoring and observations based on
field-based research, has had a growing role in understanding our natural envi-
ronment. Tatar expresses parallel concerns and utilises certain observations and
quantitative techniques in her artistic process.

Tatar's integration of scientific curiosity into artistic expression arouses a new set
of questions that reflect a global concern towards changes in landform, the effect
of humans on this change as well as understanding and managing human acti-
on. Tatar's use of materials and their “endless options and recyclability” intertwi-
nes the makeup of ‘And Earth’ with the problems raised; testing the temporality
of settlement against the constancy of change in geological time, asking us to
see and rethink the value of the land we inhabit. Contrary to its title, ‘Still Mo-
ments’ document a sense of stagnation that is in fact in full motion. Just as the
Earth's rotation, the stillness of the sea, the quietness of a forest, the land is in a
constant state of change and is a dynamic system that has a generative capacity,
which can be productive as much as it can be destructive.

Esra PLU+MER BARDAK

(Resim / Figure 11.)
Isimsiz / Untitled, 2011, el yapimi kagit hamuru /
handmade paper moulds. Farkli boyutlar / Varisous dimensions.



Bu sekilde atik malzemelerle ¢alismamin sebebi cevreye olan duyarliligimdir. Clinkdi
biz insanlar maalesef icinde yasadigimiz bu diinyayi cok hor kullaniyoruz. Oniimdiz-
dekiyillarda cevre sorunlari en biiyiik problemimiz olacak diye diistintiyorum. Su anda
heniiz daha lizerinde yasayacagimiz baska bir diinya olmadigina gére diinyamiza ¢ok
iyi bakmamiz gerekir. Cevreci bir anlayisla, dogal maddelerle, hicbir ilag kullanmadan,
kendi sanat malzememi (iretmemin nedeni bu dtisiincelerdir. **

Evimizin ylzeybilimini anlamak, yalnizca dogal ortamin etkili bir bicimde koruna-
bilmesi acisindan degil, ayni zamanda cevrenin ve kaynaklarinin etkili bir bicimde
yonetilebilmesi bakimindan ©énem arz ediyor. Saha arastirmasina dayali cevre iz-
leme ve gozleme faaliyetinden olusan ytzeybilimsel arastirma, dogal ortamimi-
zI anlama ¢abamizda giderek artan bir role sahip. Tatar da benzer kaygilari ifade
ederek sanatsal strecinde birtakim gézlemleri ve nicel teknikleri kullaniyor.

Tatar'in bilimsel meraki sanatsal disavurumla birlestirmesi, yery(zi sekillerinin de-
gisimi, insanlarin bu degisim Uzerindeki etkisi ve insan faaliyetinin anlasiimasi ve
yonetilmesi konularina yonelik kiresel bir ilgiyi yansitan bir dizi yeni soru orta-
ya koyuyor. Sanatcinin malzeme kullanimi ve bu malzemelerin sundugu “sonsuz
imkanlar ve geri dondsttrulebilirlik”, Ve Toprak'in dizenlenisi ile ortaya konan
sorularin i¢ ice gecmesini sagliyor. Boylece, yerbilimsel zaman icerisinde degisi-
min surekliligine karsi yerlesimin geciciligini siniyor ve bizi Uzerinde yasadigimiz
topragin degerini gérmeye ve yeniden diisinmeye davet ediyor. lsminin aksine,
‘Durgun An'lar’ tamamiyla hareket halindeki bir duraganh@i belgeliyor. Dinyanin
dénmesi, denizin durgunlugu, ormanin sessizligi gibi, toprak da strekli bir degi-
sim halindedir ve yikicr olabildigi kadar Uretici de olabilen yaratma kapasitesiyle
dinamik bir sistemdir.

Esra PLUMER BARDAK
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NOTES :

1. Adrian Harvey, Introducing Geomorphology: A guide to landforms and processes (Edinburg: Du-
nedin Academic Press, 2012) 5-6
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social conditions that may be partially or totally common to people who have inhabited the same
homeland. Habitus: a sense of place, ed. Jean Hillier and Emma Rooksby (Surrey: Ashgate Publishing,
2005) 45

3. For texts on Ismet Tatar see: Zehra Sonya, “And Earth/Land” (trs.) Nilay Ertugalp in EMAA May
Exhibitions (Nicosia : EMAA, 2006) ; Pierre Oberling, The Heart of a Nation: a history of Turkish Cypriot
Culture, 1571-2001 (Nicosia : Rustem, 2007) ; Nancy Strow Sheley, “Cypriot Artist Ismet Tatar : Arts
as a Conflict Resolution Tool” presented at the 4th International Conference on the Arts in Society
(Venice : July 28-31,2009) ; Heidi Trautmann, Art and Creativity in North Cyprus (Nicosia : EMAA, 2010)
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Republic Art Collection (Nicosia : Tipograf Art Press, 2011) ; Zehra Sonya, “Painting and Sculpture in
the Turkish Cypriot Society. The pre-1974 and the first attempts” (trs) Mehmet Ratip in EMAA Art Jour-
nal (Nicosia- 2009:10) 67-113. Also see excerpts by inci Kansu, Neriman Cahit, Nancy Strow Sheley and
Sinasi Tekman in this catalogue.

4. Heidi Trautmann, Art and Creativity in North Cyprus (EMAA, 2010) 183

5. RUstem Tatar (1930-) is a respected Chartered Accountant who has held significant roles in go-
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finance and budget affairs. He was later appointed as the Turkish Cypriot Member on the Committee
on Missing Persons in Cyprus from 1984 to 2005.

6. Cyprus Today, issue 189 (Nicosia : August 1, 1995).

7. The clear land was replaced by Pine stands (Pinus brutia), Cypress stands (Cupressus sempervi-
rens), Maquis (Pistacia spp., Arbutus spp., Genista spp.) and Garrique (Sarcopoterium spp., Thymus,
sp.)

8. Ismet Tatar, “The mysterious texture of Soil” in Oranj Art Gallery Web page (2008). Accessed at:
http://www.oranjartgallery.com/artists/ismettatar/paintings_2008.asp

9. Adrian Harvey, Introducing Geomorphology: A guide to landforms and processes (Edinburg: Du-
nedin Academic Press, 2012) 108

10. Ismet Tatar quoted in Heidi Trautmann, Art and Creativity in North Cyprus, Vol.1 (2011) 185

11. These include the Assyrians, Egyptians, Persians, Ptolemaic Egypt, the Roman Empire, the Byzan-
tines, the Arab caliphates, the French Lusignan dynasty, the Venetians and the longest occupant the
Ottoman Empire who controlled the island for over three centuries. Cyprus was granted indepen-
dence in 1960 by the United Kingdom, which ruled the island for over eighty years.

12.’And Soil - the Essence of Human Life” in Cyprus Today (May 13-19, 2006) 5

13.1bid. 5

14. Currently, the island is subdivided into four segments. The Republic of Cyprus occupies the
southern two-thirds of the island (59.74%). The Turkish Republic of Northern Cyprus occupies the
northern third (34.85%), and the United Nations-controlled Green Line provides a buffer zone that
separates the two and covers 2.67% of the island. Lastly, two bases under British sovereignty are
located on the island covering the remaining 2.74%.
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the 4th International Conference on the Arts in Society (Venice : July 28-31,2009)
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THE MYSTERIOUS TEXTURE OF SOIL

The adventure of painting by investigating textures started with the barks of trees
and this time continued with the ground (that | step on.) A new world unfolded
before me after noticing the crust of the earth. This awareness proved to be ex-
citing and pleasurable. | was finding peace in the beige-brown tones and pastel
colours of the land, its texture and various aspects were making me contemplate;
it was as if | was being reborn again with new shapes and colours. | was trying
to reach an entirety by connecting small and bigger pieces, as if | was making
a puzzle. The works | was making on a canvas attached to a magnetic material
provided the opportunity to do so. One can make a whole by gathering as many
as pieces as one desires or changing their places and reform the entity whenever
one wishes by changing their places yet again; so that the ever-changing nature
of the Earth's crust can be felt.

THE EARTH

What we step on every day,
What we do not look at enough,
What we look at but do not see,
| try to see.

(2005)



YERYUZUNUN GIZEMLI DOKUSU

Agdaclarin kabugu ile baslayan doku arastirmalari ile resim yapma sertiveni bu kez
(ayaklarimin bastigi) yer ile devam etti. Yerylzu kabugunun dokusunu fark etmek-
le dGnlime yeni bir dinya acilmisti. Bu farkindalik cok heyecanli ve cok keyif verici
idi. Topragin bej-kahve tonlari ve pastel renklerinde i¢ huzurunu buluyor, dokusu
ve tUrlt halleri beni distinduriyor, yepyeni bicimler ve renklerle hergin sanki
yeniden doguyordum. K¢k ve daha blytk parcalari birlestirip butiine varma-
ya calisiyordum. Puzzle yapar gibi. Magnetik bir malzeme Uzerine yapistirdigim
tuvale yaptigim calismalar buna imkan veriyordu. Istenilen kadar parca bir araya
getirilerek veya parcalarin yeri degistirilerek bitin yapilabilir ve siz kendi buttn-
lGgUnUzU arzu ettiginiz zaman yeniden parcalan degistirerek olusturabilirsiniz.
YeryUzU kabugunun devamli degiskenligini hissedebilmeleri icin.

YERYUZU

Her giin Uzerine bastigimiz,
Yeterince bakamadigimiz,
Bakip goremedigimizi,
Gormeye calisiyorum...

(2005)
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AND EARTH /LAND

We have been living on these lands for centuries.

We have molded the land and these lands have molded us...
We have shaped the land and the land has shaped us.
A History is written on these lands

But unfortunately!

The land was given blood instead of water and love.
The seeds of hate were planted.

Nowadays

By polluting it with trash,

Ignorantly applying insecticide,

Building concrete,

And fires,

We are making the land useless, with no appreciation of its value. Through the “Earth/Land”
themed works, | wanted to revive the issue of “Land” and make the viewers think about its
significance by means of its colour, texture, emotions, it ignites in us with its incredible beauty
and pleasure that comes from the feeling of ownership.

As the main medium of the works | have used paper, which is one of the noblest tools in the
history of humanity. The papers that | have produced with the plants in my garden and other
recycled materials with an environmentalist spirit have become the reason for being of the
“"Earth/Land"-themed works with their physical structures and potential for expression. Each
piece of paper | produce carries the natural colour and the structure of the materials used for
its production and this provides opportunities for sincere expression, which is important for
me.

(2006)



VE TOPRAK

Yuzlerce yildir bu topraklarda yastyoruz.
Topragl yogurmusuz, bu topraklar da bizi.....
Topraga sekil verdik. Toprak da bize.

Bir tarih yazildi bu Topraklarda

Ama ne yazik kil

Topraga sevgiyle su yerine kan verildi,
Nefret tohumlari ekildi.

Simdilerde

Coplerle kirleterek,

Bilingsizce ilaclayarak,

Betonlastirarak,

Ve yanginlarla,

Ve kadir bilmezlikle topradi kullanilamaz hale getiriyoruz. Toprak temali eserlerde: Gzerinde
yasadigimiz Topragin rengiyle, dokusuyla, inaniimaz guzelliklerinin bize hissettirdiklerini, sahip-
lenme duygusunun verdigi hazla, sevgiyle “Topragl” gindeme getirmek ve ne kadar énemli

oldugu konusunda distndirmek isterim.

Eserlerde ana medyum olarak, insanlik tarihinin en soylu gereglerinden bir tanesi olan kagidi
kullandim. Cevreci bir anlayisla, bahgemdeki bitkilerden ve geri dontstimli malzemelerden
Urettigim kagrtlar, fiziksel yapisiyla ve yiksek ifade potansiyeli ile “Toprak” temali eserlerin bir
bakima varlik nedeni oldular. Clinkd, Urettigim her kagit kullanilan malzemenin dogal rengini
ve yapisini tasir ve bu halleri ile ictenlikli bir ifadeye imkan saglamasi bakimindan benim icin
onemlidir.

(2006)
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STILL MOMENTS

Following the reckoning with “Earth” in the works of her previous two exhibitions and pro-
ceeding from “Deedless Lands”, it can be observed in her paintings collectively titled as “Still
Moments’, where different techniques are undertaken, that there is a gradual escape from the
subject.

The actuality sought: Still moments
The moment of stillness in which we fill our lungs with a deep breath.
And the deep sigh which will follow. .. the desire for serenity...

For a considerable period of time, | have been working with pulp-paper and recycled paper.
As a consequence of the workshop that | have attended after becoming a member or IAPMA,
my interest in paper has increased. The infinite choices in using paper as an art material and its
recyclable usage is very exciting.

Also, using the paper or my own produce is another dimension to this. Now, with the addi-
tion of other materials to the paper, the works have turn into a visual festival. In my works of
collages on canvas measuring 40x40 cm, this time | haven't used the teabags volumetrically
but rather only their papers, and | also left the references to deedless lands in the background.

In works which reach the third dimension through pulp-paper and gauze, on plain canvas | try
to express those that | can't - regarding the content — with the roll form.

Roll: It can be as interpreted as the closing over to oneself, returning back to the start, intro-

spection, and the myth of the regeneration of the earth. | have attempted to enclose all the
political — social-personal problems in to the roll.

(2008)



DURGUN ANLAR

Gegmis iki sergideki eserlerde "Toprak” la hesaplasmanin ardinda “Tapusuz Topraktan” yola
cikilarak, farkli teknikleri denedigimi ve “Durgun Anlar” diye isimlendirdigim resimlerde, yavas
yavas konudan kagisin arandigi gézlenir.

Asil aranan: Durgun anlar.
Derin bir solukla cigerlerimizi doldurdugumuz durma noktasi.
Ve sonrasi agizdan ¢ikacak derin oh... rahatlama arzusu...

Belli bir zamandan beridir kagit hamuru ve atik kagitlarla calismalar yapryorum. IAPMAYya tye
olduktan sonra katildigim workshoplar neticesinde, kagida olan ilgim daha da artti. Kagidin bir
sanat malzemesi olarak kullanimindaki sonsuz secenek ve donisimlu olarak kullanilabilmesi
cok heyecan verici. Kendi Urettigim kagidi bir sanat malzemesi olarak kullanmak isin baska bir
boyutu. Simdi kagida baska malzemelerinde girmesi ile ¢alismalar gorsel bir sélene dondu.

40x40 cm kanvas Uzerine kolaj teknigindeki calismalarda, cay posetlerinin bu kez hacimsel
olarak degil, sadece kagitlarini kullandim ve tapusuz toprak gondermelerini de geri planda
biraktim.

Kagit hamuru ve kafes teli ile G¢lncl boyuta varan islerde, diiz zemin Gzerine igerik olarak
koyamadiklarimi, rulo formu ile ifade etmeye calisiyorum.

Rulo: Kendi Gstiine kapanma, baslangi¢ noktasinda dénme, kendi icine yonelme, diinyanin tek-

rarinin efsanesi olarak yorumlanabilir. Rulo formuna ben, siyasi-toplumsal-kisisel bittin prob-
lemleri koyup kapamak istedim.

(2008)
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Checklist of the exhibition

Eroding landforms No. 26, 2008

Used teabag papers and charcoal on colou-
red canvas 'Still Moments' series

40x40cm

Collection of the artist

Eroding landforms No. 28, 2008

Photocopied counterfoils and teabag papers
on coloured canvas 'Still Moments' series
40x40cm

Collection of the artist

Topographies No. 12, 2006

Used teabags, teabag paper and natural soil
on canvas ‘And Earth/Land’ series

60 x 70 cm

Collection of the artist

Topographies No. 4, 2006

Used teabags and natural soil on canvas
‘And Earth/Land’ series

60 x60cm

Collection of the artist

Documents No. 17,2006

Photocopied counterfoils, plants and charco-
al on canvas ‘And Earth/Land’ series

60 x60cm

Collection of the artist

Documents No. 14, 2006

Charcoal and natural tree leaves on canvas
‘And Earth/Land’ series

60 x60cm

Collection of the artist

Landscapes No. 10, 2013

Handmade paper, pencil, newspaper clippin-
gs and paper string on canvas

50x 100 cm

Collection of the artist

Landscapes No. 9, 2013

Handmade paper, pencil, newspaper clippin-
gs and paper string on canvas

50x 100 cm

Collection of the artist

51p.

52p.

53p.

54p.

55p.

56 p.

57 p.

Sedimentation No. 6, 2009-2011

Handmade paper, charcoal and paper string
on canvas ‘Making paper from plants’ series
40 x40 cm

Collection of the artist

Specimens No. 4, 2012
Handmade recycled paper moulds
Unknown dimensions
Collection of the artist

Specimens, 2009-2011

Handmade paper from plants on scroll with
notes Unknown dimensions

Collection of the artist

Sedimentation No. 13, 2009-2011
Handmade paper collage on canvas
‘Making paper from plants’ series
50x 160 cm

Collection of the artist

Topographies No. 9, 2006

Used teabags and natural soil on canvas
‘And Earth/Land’ series

60 x 60 cm

Collection of the artist

Specimens, 2006

Natural soil in Plexiglas tubes

‘And Earth/Land’ series Unknown dimensions
Collection of the artist

Eroding landforms No. 23, 2008

Photocopied counterfoils and teabag papers
on coloured canvas ‘Still Moments' series

40 x40 cm

Collection of the artist
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Sergi kuinye bilgileri

Asinan yuzeyler No. 26, 2008

Renkli kanvas uzerine cay poseti kagidi ve
kara kalem ‘Durgun Anlar’ serisi

40x40cm

Ozel koleksiyon

Asinan yuzeyler No. 18,2008

Kanvas uzerine kolaj, cay posedi kagidi ve ko-
can fotokopi ‘Durgun Anlar’ serisi

40x40cm

Ozel koleksiyon 53s.

Topografi No. 12, 2006
Kanvas uzerine kullanilmis cay poseti, cay po-

seti kagidi ve dogal toprak Ve Toprak’ serisi | 945

60x70cm
Ozel koleksiyon

Topografi No. 4, 2006
Kanvas uzerine kullanilmis cay poseti ve dogal

toprak Ve Toprak' serisi 55s.

60 x 60 cm
Ozel koleksiyon

Belgeler No. 17, 2006
Kanvas uzerine karakalem, kocan ve ev plani

fotokopi Ve Toprak’ serisi 565s.

60 x 60 cm
Ozel koleksiyon

Belgeler No. 14, 2006

Kanvas uzerine kara kalem ve dogal yaprak | 575.

Ve Toprak’ serisi 60 x 60 cm
Ozel koleksiyon

Peyzaj No. 9, 2013

Kanvas uzerine el yapimi kagit, kursun kalem,
gazete parcalari ve kagit ip

50 x 100 cm

Ozel koleksiyon

Peyzaj No. 10,2013

Kanvas uzerine el yapimi kagit, kursun kalem,
gazete parcalari ve kagit ip

50x 100 cm

Ozel koleksiyon

571s.

52s.

Sedimantasyon No. 6, 2009-2011

Kanvas uzerine el yapimi kagit, kara kalem ve
kagit ip ‘Bitkilerden kagit yapimi’ serisi
40x40cm

Ozel koleksiyon

Numuneler No. 4, 2012
Geridonusumlu kagittan obje
Ozel koleksiyon

Numuneler, 2009-2011
Yazili notlar uzerine bitkilerden el yapimi kagit
Ozel koleksiyon

Sedimantasyon No. 13, 2009-2011
Kanvas uzerine el yapimi kagit kolaj
‘Bitkilerden kagit yapimi’ serisi

50x 160 cm

Ozel koleksiyon

Topografi No. 9, 2006

Kanvas uzerine kullanilmis cay poseti ve dogal
toprak 'Ve Toprak’ serisi

60 x 60 cm

Ozel koleksiyon

Numuneler, 2006

Plexi cam tupler icinde dogal toprak izostirme
Ve Toprak’ serisi

Ozel koleksiyon

Asinan yuzeyler No. 23,2008

Renkli kanvas uzerine kocan fotokopi ve cay
poseti kagidi

‘Durgun Anlar’ serisi

40x40cm

Ozel koleksiyon
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If you would like to read the paintings of this islander artist who is carried away
by the building block of nature, EARTH/LAND, you will come up against forms
resulting from the meeting of canvas and paper that shape as they spread. At first
glance, colour and texture stand out to be the most prominent and attractive
characteristics of Ismet Tatar's work to the eye of the viewer. One gets the feeling
that the artist wants to place these slightly moving, restless, and mysterious sur-
faces to the same level as the chaos in our lives. The artist strived to analyze all
sorts of tremor, dilemma, solitude and nuisance spread on the intellectual, social,
political and cultural lives of today’s human beings in general and islanders in
particular. The artist also investigates the memory of the Earth through rough
surfaces, relief works and what evolves as the abstract imagery of frontiers on
land, which she colours in natural earthlike tones. Leaving these both shaky and
stable forms that are from time to time injected with natural materials does not
constitute being scattered to void. On the contrary, taking shelter in them and
the logic of settling as opposed to migration is associated with the concept of
property. With the understanding of emptiness and fullness in nearly all of her
works, the artist emphasizes the significance of silence in empty spaces as much
as the dynamism in filled spaces within the organization of the pictoral space
and suggests that we form new relationships and meanings with EARTH/LAND.

Inci KANSU (2005)



Doganin yapitasi TOPRAK'In cazibesine kapilan bu adali sanatginin resimle-
rini okumak isterseniz tuval kagit bulusmasinin bicimlenerek yayginlastigi
bedenlerle yiiz ylze kalirsiniz. Ismet Tatar'in bu ¢alismalarinda bir ilk bakis
degerlendirmesiyle hemen dne ¢ikan, izleyiciyi etkileyen baslica ozellikler
renk ve dokudur. Sanat¢inin, bu kipirtili, tedirgin, gizemli ylizeyleri bizim
yasam kaosumuzla ayni dizleme koymak istiyor hissine kapilirsiniz. Genel-
de ginUimuz insaninin 6zelde de ada insaninin dustnsel alanda, sosyal,
politik, kiltdrel ve yasamina yayilan her ttrlt calkantiyi, ikilemi, yalnizligini
ve sikintilarini ¢c6zimlemeye calismis. Dogal toprak tonlariyla renklendir-
digi, soyut bir imgelemeye doénusen topraktaki sinirlar, plruzlt alanlar ve
rolyeflerde yerylzinidn bellegi arastiriimis.Zaman zaman dogal malzeme-
nin de katildigr bu hem titrek, hem de duragan bedenlerden ¢ikmak, ay-
riimak, bosluga savrulmak degil, tam tersine, onlarda barinmak, gécebe
degil, yerlesik olmak mantigr da; mal malk kavramiyla ilintilendirilmistir.
Galismalarin hemen hepsinde bosluk / doluluk anlayisiyla, resimsel meka-
nin organizasyonunda, dolu alanlardaki dinamizm kadar, bos alanlardaki
sessizligin de dnemini vurguluyor sanat¢i ve TOPRAK'la yeni anlamlar, yeni
iliskiler kurmay éneriyor bize.

inci KANSU (2005)
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Integrating with the “Earth/Land”, which has been a shared nightmare for
us all recently, she establishes her own authentic language, observations
and clues. A piece of ordinary mud, yellow stone dust, sand paper clay, a
dry leaf, a stem... as the dimensions brought by the meanings bestowed
on them entangle... stand sometimes as a questionmark and sometimes
as an exclamationmark as they drain from the paths that are sophistica-
ted in the final simplicity of the painting and expressionist in its silence.
At the eye and the heart levels of the viewer, everything is a problem of
consciousness.

The present might be forgotten or never learned. The past might be con-
temporary. Art exists within these axes.

Neriman CAHIT (2005)



Son sUrecte hepimizin kabusu olan “Toprak”la butlnlesip kendi 6zgln
dilini izlediklerini ve ip uclarini olusturuyor. Soyleki siradan bir camur, bir
sarl tas tozu, bir kum kagit hamur, bir kuru yaprak, dal ... Onlara yiklenmis
anlamlarin getirdigi boyutlarla i¢ ice gecerek ... resmin o son noktada ki
yalinhgii¢cinde karmasik, suskunlugu icinde disavurumcu izleklerden stzu-
lerek gelip bazen bir soru bazen bir Gnlem isareti gibi duruyor. Izleyicinin
g6z ve yUrek hizasinda... Hersey bir biling sorunudur...

Bu gln unutulmus ya da hi¢ 6grenilmemis olabilir ... ve diin de glncellik
tasiyabilir... iste sanat bunun icinde vardir.

Neriman CAHIT (2005)
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“And Earth/Land”- EMAA May Exhibitions Catalogue Text

The artist, who has been creating her works centered around the theme
of human beings and nature, has brought new openings to her past ex-
periences and focused on a more political perspective; thus, in this exhi-
bition, structuring her recent works on the discourse of “holy land”. The
debate, which stems from the question “Can people subsist with no land
/ territory?”, is elaborated with the ongoing socio-political processes in
Cyprus through the trichotomy of Land-Deed-Individual.

Alongside the collage technique which she uses frequently, she blends
certain natural materials (i.e. sand) with paint and applies them to the
surfaces. In her exhibition titled “Ve Toprak” (“and Earth”) in addition to
these techniques, she also uses tea bags emphasizing certain characte-
ristics such as colour, texture and volume. Moreover, while she highlights
the variety and richness of earth by hanging different kinds of soil filled
into glass tubes, she procreates awareness, as well as transforming them
into aesthetic values.

In this process of questioning, undertaken by concepts and materials, it
is sensed at the point of the indispensability of earth/territory for indivi-
duals’ lives that it structures itself as an aesthetical problematique. In this
process of structuring, earth slides into a wider, multilayered intellectual
platform by foregrounding its inner richness materially and conceptually.
Finally, it goes beyond the meaning it embodies, and reflects itself as a
structure which recreates our day.

European Mediterranean Arts Association (2006)



“Ve TOpI’ ak” - EMAA Mayis Sergileri Katalog Yazisi

Eserlerini uzun bir stre, insan ve dogayi ele alarak treten sanatgl, bu sergi-
sinde de gecmis deneyimlerine getirdigi yeni acilimlarla, daha ¢ok politik
bakis acisindan yola ¢ikarak, “kutsal olan toprak” sdylemi tzerinden ese-
rini kurguluyor. “Topraksiz insan olur mu?” sorusuyla baslayan sorgulama,
Toprak-Tapu-insan (icgeninde, Kibris'ta yasanan sosyo-politik streclerle
birlikte struyor.

Sanatgi siklikla kullandigi kolaj teknigi yaninda, dogal (kum) bazi malze-
meleri de boya ile karistirarak ylzeylere uygulamaktadir. “Ve Toprak” ser-
gisinde bu tekniklerle birlikte, cay posetlerinin de, renk, doku ve hacimsel
ozellikleriile 6n plana ¢ikarilarak kullanildigi goraltyor. Ayrica cam borular
icine konularak asilan topraklar, toprak cesitliligine ve zenginligine dikkat
cekerek farkindahgr artirirken, ayni zamanda estetik birer degere de donu-
sUyorlar.

Kavramlarla ve malzemelerle girisilen bu sorgulama surecinde, topragin
insan yasaminin strdurdlmesindeki vazgecilmezligi noktasinda, estetik-
sel bir sorun olarak kendini kurguladigi sezinleniyor. Bu kurgu sUrecinde
toprak, kendi i¢ zenginligini, bicimsel ve dusUnsel olarak ortaya koyarak,
cok katmanli, daha genis bir entelektUel alana kayiyor. Sonug olarak kendi
anlamini da asarak yeniden ginimuzd kurgulayan bir yapiya burtndyor.

Akdeniz - Avrupa Sanat Dernegi (2006)
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Reflections on first meeting Ismet Tatar and her art

| was fortunate, indeed, to be invited into the life and art world of Ismet
Tatar, Girne, Cyprus. In a brief afternoon, | was profoundly touched by
both the woman and her work. The reflections below are only a begin-
ning to what I would like to know, to see, to feel about her ability to move
life’s emotions into image.

Re: “A Journey in the Life of Woman” an exhibition in 1995. Images in this
series move from the joy of youth and music to blossoming self, to love, to
childbirth, and more children, and the life consumed by thoughts of child-
ren (day and night)—where even the woman loses her “face” as mother,
but also portrays the satisfaction gained through family. ismet captures
the hollow feeling of menopause, as her figure stares into the mirror with
a sense of “what has happened to me?” Another of my “Journey” favorites
is the 94-year-old mother looking back at the young girl and the birthday
cake—the cycle of life. This painting in ismet's hall way; it is her mother,
she says.

Re: “Before and After The Fire”, 1996: The images in the exhibition brochu-
re are powerful. The stoic trees ablaze, fire-topped branches, thick gray/
black smoke smothering the sky, extracting life and serenity from the pe-
aceful landscape. Of particular note, a black and red and white canvas
with text...a grove a trees, a singular tree on the right, quilt-like patches of
images which tell the horror tale of nature destroying nature. In another
image, the roots of burning tree tap into a pool of blood red beneath the
soil—the image of life losing life into the land that gave it birth.

Re: My name is Olive Tree, in 1999: lsmet merges the female form into the
tree, one in the same. Olive trees have endurance, often existing for 1000
years; they are “female” she says—with the fruit—womblike in its form
and substance. Added to the metaphor, the olive branch—or the tree—
has always been the symbol of peace throughout the civilization’s history.



[smet Tatar ve Sanatiyla ilk Bulusmanin DiisiindCirdtikleri

Girne, Kibris'ta ismet Tatar'in hayatina ve sanat diinyasina davet edildigim
icin gerceten sansliydim. Kisa bir aksam Uzerinde, hem oldugu kadindan
hem de islerinden derinden etkilendim. Takip eden dustnceler, sanat¢inin
hayattaki duygulari gorsele cevirebilme yetenegiyle ilgili bilmek, gormek
ve hissetmek istediklerimin sadece baslangicidir.

1995'te gerceklesen “Kadin Yasam Suresinde bir Dolanim” sergisi: Bu se-
rideki gorseller gencligin ve muzigin verdigi neseden kadinin kendi ci-
ceklenmesine, aska, doguma, daha fazla cocuga ve gece giindiz ¢ocuklar
Uzerine dUstnerek gecen bir hayata-hem kadinin anne olarak ytuzinu kay-
betmesi hem de aileden gelen tatminin yansimasina- dogru hareket eder.
Ismet menapozun ¢okik duygusunu yansittigi isindeki figir, aynaya “bana
ne oldu?” hissiyle bakar. Bu sergiden diger bir favorim ise 94 yasindaki
annenin geriye donlp geng kiza ve dogumgunu pastasina bakmasidir-ya-
samin déngisd. Bu resim Ismet'in koridorudur; resimdekinin kendi annesi
oldugunu soyler.

1996'da gerceklesen “Yangindan Once, Yangindan Sonra” sergisi: Serginin
brostrtindeki gorseller gicludir. Alevler icindeki metin agaclar, atesle
kaph dallar, gokylzinli bogan yodun gri/siyah duman huzurlu manza-
radan yasami ve sikuneti koparirken... Ozellikle dikkat cekenlerden bir
tanesi, Uzerinde metin de olan siyah kirmizi beyaz bir kanvastir; agac ko-
rulugunda sag tarafta tek duran bir agag, gorsellerin yorgana benzeyen
parcalart doganin dogayi katledisinin korku hikayesini anlatirken... Baska
bir gorselde yanan bir agacin kokleri topragin atindak kirmizi kan goluy-
le bulusuyor- hayatin kendine can veren topraklarda canindan olmasinin
resmi...
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My favorite of the olive tree paintings captures the joy of dance, with a
couple entwined in the trunk of the tree, lifting their arms to music, fore-
ver touching and in love.

On the interactive, magnetic art: One of the most unusual works is a series
of rectangles and squares—each is a complete and independent creati-
on—in color and in texture. Each has a magnetic backing which is used
with a reciprocal magnetic “canvas.” She says, this is art that the viewer
constructs, the pieces can be arranged any way the viewer wishes to see
the shapes, the colors, the forms-interactive art in a new and different
format.

On “Four Faces” A large work, hanging above an antique wooden chest
in her home, the portrait of four women is one that | cannot overlook.
It is almost haunting in its intensity, its reflection of these women, real
women Ismet has known. Each has her own story—of grief, of despair, of
madness, perhaps—~but, too, of life as it is and will be—endured.

On the constructed work with paper rolls and tied string: One of her most
interesting pieces—constructed of rolls of handmade paper tied with
string, with pieces of old deeds, architectural drawings — proof of pro-
perty ownership—tied to the bottom of the rolls, blowing in the wind...
symbolize the divided Cyprus and the loss of property experienced in
1974. To someone to whom the land is life itself, this ripping away from
family homesteads, from ownership and the “land of my family” brings
unending anguish and frustration—how can that loss be resolved? As the
gods will...

This work is propped upon a radiator and is surrounded by drawings done
by Ismet’s grandchildren—the perfect touch for the artist who feels and
lives her feminine role in life, who acknowledges the multivalent pers-
pectives of the female psyche, and who honors a purposeful life amidst
a world of division and change, destruction and devotion, pain and pro-
mise.

Nancy STROW SHELEY (2008)



Etkilesimli Manyetik Isler: En beklenmedik islerden bir tanesi ise, her biri
kendi icinde butin ve renk/doku bakimindan bagimsiz olarak yaratiimis
bir dizi dikdortgen ve karedir. Her birinin arkasinda manyetik kanvasa denk
gelecek sekilde yerlestirilmis manyetik bir madde vardir. lsmet bu islerin
izleyicilerin kurdugu isler oldugunu ve parcalarin izleyicinin gérmek iste-
digi sekiller, renkler ve formlar isiginda dizenlenebilecegini soyllyor-yeni
ve farkli formatta bir etkilesimli sanat.

"Dort YUz" Gzerine: Evinde antika bir ahsap sandigin Gzerinde asili duran
ve bilyuk bir is olan dort kadinin portresi gérmemezlikten gelinecek gibi
degil. Yogunlugu ve Ismet'in gercekten tanidigi kadinlari yansitisi nere-
deyse akillardan ¢ikamayacak nitelikte. Her birinin kendine 6zgU bir aci, ¢a-
resizlik, delilik, hikayesi var; dayaniimis ve dayanilacak hayatin hikayeleri...

Kagit rulolart ve baglanmis sicimlerle yapilmis is Gzerine: En ilging isle-
rinden biri olan sicimle baglanmis ve altina mal mulk sahibi olma hali-
nin kaniti olarak eski belge parcalari, mimari cizimler baglanmis, rizgarla
beraber esen rulo halindeki el yapimi kagitlar, blinmus Kibris't ve 1974'te
yasanan mal/mulk kaybini sembolize eder. Topragin kendisinin hayat ol-
duguna inanan biri icin, ailesinin evinden, sahibiyet duygusundan, ve “ai-
lemin topragindan” kopariimak bitmez tikenmez bir istirap ve hayal kirik-
hgidir-bu kayip nasil telafi edilebilir? Tanri bilir...

Bu is bir isiticiya yaslandiriimistir ve etrafi lsmet'in torunlarinin cizimleriyle
cevrilmistir- hayattaki kadinsil rollerini hisseden ve yasayan, disi psikolo-
jisinin cok degerlikli perspektiflerini kabullenen ve bélinme ve degisim,
yikim ve fedakarlik, aci ve umut vaadeden bir dinyanin ortasinda amagli
bir hayati onurlandiran sanatci icin bu mikemmel bir yaklasimdir.

Nancy STROW SHELEY (2008)
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Ismet Tatar

"We are all children of earth; we come from earth and go back to earth, so
the earth is our mother, to us humans and animals and to all the trees and
plants that are rooted in her.” It is Ismet Tatar's leitmotiv, her deep belief,
and the motor of her art. She deplored the death of the olive trees during
the great fire in 1995 and she deplores the loss of property, because for
her earth — soil = land - my land is something sacred and with her work
she stands up and defends the right of the earth, her right and duty, the
duty and right of all of us.

Ismet Tatar takes the products of the earth, leaves, fruit and seed, roots
and turns them into layers of paper to create her art and to visualize the
beauty of nature in its purest form. A labour intensive process, a mea-
ningful process of creation full of thoughts of gratitude — an honouring
gesture.

Heidi Trautmann (2013)



Ismet Tatar

"Hepimiz topragin evlatlariyiz. Topraktan geldik, topraga gidecegiz. O yiz-
den toprak, hem insanlarin, hem hayvanlarin, hem de icine kok saldigi
agac ve bitkilerin de anasidir.” Ismet Tatar'in ana motifi, derin inanci ve
sanatini devindiren gidi olmustur. 1995'te meydana gelen BlyUk Yangin
Felaketi sonucunda zeytin agaclarinin katledilisi onu, tipki malini, varligin
kaybetmiscesine kahretmistir. Cinkd ona gore dinya, toprak, tarla, kutsal
varliklarimizdir. Ortaya c¢ikardigr sanat eserleriyle, topragimizin haklarini,
kendi hak ve sorumluluklarini, hepimizin hak ve sorumluluklarimizi savun-
maktadir.

Ismet Tatar toprakta, can bulan yaprak, meyve, tohum ve kokleri toplayip,
onlari kagit yapraklari arasina tabakalar halinde yayarak, dogayi en saf
seklinde sanat severlere sunmaktadir. Sancili gecen bu yogun sureg, tipki
serefine yapilan bir jest gibi, dogaya olan minnettarligini gdsterebilme ga-
ilesinin sonucunda ortaya ¢ikan bir eserdir.

Heidi Trautmann (2013)
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The European Mediterranean Art Association
(EMAA)

The European Mediterranean Art Association (EMAA) was established in 2002 by
putting the youth to the centre of its actions. Leading the way for the develop-
ment and outreach of contemporary art, the Association developed and imp-
lemented various projects on arts and culture to contribute to the community
and to the artists. EMAA also developed projects for the Turkish Cypriot artists to
access the international art scene and to strengthen their ties with Europe. EMAA
also runs projects to contribute to peace in the Island and reinforce the relations-
hips between two communities.

Esra Pliimer Bardak

Esra Plimer Bardak was born in 1985 in Nicosia. She is an independent curator
and arts manager. She completed her PhD in Art History at the University of Not-
tingham in 2012 and has curated a number of exhibitions in Cyprus, England and
Northern Ireland. She gained her qualification in Arts Management at Queen’s
University, Belfast where she worked as a Board Member at Belfast Exposed Pho-
tography.

Heidi Trautmann

Heidi Trautmann was born in Kénigsberg in Eastern Prussia. She traveled the wor-
Id, lived ten years in Africa. She studied fine arts in the studio of artist Rolf Mark!
and worked as technical author, interpreter and tour guide around the world.
Later she established an art and studio house of various disciplines, the “Werkhof”
between Salzburg and Munich together with other artists. Together with her
husband she lived on a sailing boat for six years, and they sailed the entire Medi-
terranean seas until they came to Cyprus in 1999 where they threw their anchor
in 2001 for good. Here she wrote several books, three travel books and the book
‘Art and Creativity in North Cyprus’ which was published by EMAA. The second
volume is ready for publication in 2015. She worked for many English newspapers
and magazines with essays, reviews on the local art scene and conducted inter-
views with artists. She had several solo art exhibitions.

Nancy Strow Sheley

Nancy Strow Sheley is an associate professor in English and Liberal Studies at
California State University, Long Beach, with expertise in Literacy, American Stu-
dies, and Education. She has received two Fulbright Awards through which she
focused on conflict resolution in Rwanda, Post-Genocide, 2004 and Cyprus, 2008.
Her dissertation (University of Kansas 2000) was a cultural study of American artist
Agnes Pelton (1881-1961), a contemporary of Georgia O'Keeffe. Sheley has pub-
lished in various venues on a variety of subjects, including George Henry Hall in
Smithsonian’s American Art journal. She has presented at national and interna-
tional conferences on topics of art, conflict resolution, literature, and education.



Akdeniz Avrupa Sanat Dernegi (EMAA)

Akdeniz Avrupa Sanat Dernegi gencleri merkezine alarak 2002 yilinda kurulmus-
tur. Cagdas sanatin gelisimine ve yayginlasmasina dnctlik eden dernek, sanat ve
kaltdr alaninda topluma ve sanatcilara katki koymak amaciyla sayisiz proje gelis-
tirmis ve uygulamistir. Kibris Tark toplumundaki sanatgilarin uluslar arasi ortama
katilmalari ve Avrupa ile olan baglarin glclenmesi icin projeler gelistirmistir. Ay-
rica ada barisina katki koymak ve iki toplum arasindaki iliskileri guclendirmek icin
de projeler yuratmektedir.

Esra Pliimer Bardak

Esra Plimer Bardak 1985 tarihinde Lefkosa'da dogdu. Bagimsiz bir kiirator ve sa-
nat yoneticisidir. Doktorasini 2012 yilinda Nottingham Universitesinde Sanat Ta-
rihi alaninda tamamlamis ve Kibris, ingiltere ve Kuzey Irlanda'da sergi kiratorligu
yapmistir. Belfast'in Queen’s Universitesi'nde Sanat Yonetimi alaninda egitimini ta-
mamlayan Esra Plimer Bardak, Belfast Exposed Photography galerisinde Yonetim
Kurulu Uyesi olarak yer ald.

Heidi Trautmann

Heidi Trautmann Dogu Prusya'da Kénigsberg'de dogdu. Dinyayi dolasti ve on il
boyunca Afrika'da yasadi. Sanatci Rolf Markl'in stidyosunda giizel sanatlar calisti
ve dlnyanin cesitli yerlerinde teknik yazar, terciman ve tur rehberi olarak gorev
aldi. Daha sonra diger sanatcllarla beraber Salzburg ve Minih arasinda “Werkhof”
adialtinda bircok daliicinde barindiran bir sanat ve stidyo evi kurdu. Esiyle birlikte
alti sene boyunca bir yelkenlide, Akdeniz sularinda seyrederek yasadi ve 1999'da
Kibrisa gelip 2001'de temelli olarak buraya demir atti. Bu arada bir¢ok kitap yazd;
U¢ gezi kitabi ve EMAA tarafindan basilan “Kuzey Kibris'ta Sanat ve Yaraticilik” ki-
tabl. Bunun ikinci cildi 2015'te basilmak i¢in hazirdir. Deneme yazilar, yerel sanat
elestirileri ve sanatcilarla yaptigi roportajlarla bircok Ingiliz gazetesi icin calist. Bir-
cok kisisel sanat sergisi act.

Nancy Strow Sheley

Kaliforniya Devlet Universitesinin Liberal Calismalar ve Ingilizce Bolumi'nde
Okuryazarlik, Amerikan Calismalari ve Egitim alanlainda uzmanlasmis bir docent
doktordur. Catisma coziimlemesi konularina odaklandigr iki Fulbright Oddili alm-
mis ve 2004'de Ruanda'ya 2008'de Kibris'a odaklanmistir. 2000 yilinda Kansas Uni-
versitesi'nde bitirdigi tezinin konusu Georgia O'Keeffe'nin akrani olan Amerikall
sanatcl Agnes Pelton (1881-1961) idi. Sheley'nin George Henry Hallin Smithsoni-
an's American Art Journal dahil bir cok platformda degisken konularda makaleleri
yayimlanmustir. Ulusal ve uluslararasi konferanslarda sanat, catisma ¢ézimlemesi,
edebiyat ve egitim konulu sunumlar yapmustir.
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Neriman Cahit

Neriman Cahit was born in 1937 at the Pinarli village in Kyrenia. As she was con-
ducting her profession as a primary school teacher after having graduated from
Cyprus Teachers Collage, her poems, articles, research-analyses and interviews
were being published in various newspapers. She developed culture and arts
pages of the newspapers she worked for and wrote up articles on this subject.
She has published many books.

Ismet Tatar

Ismet Tatar was born in Cyprus and lives in Kyrenia. She graduated from the De-
partment of Painting at the Vocational Education Faculty,Ankara Gazi University.
She held exhibitions on the themes of Tree, Woman and Land. She is a member
of IAPMA- (The International Association of Hand Papermakers and Paper
Artists) and EMAA (The European Mediterranean Art Association). Every year, she
attends the congresses and the exhibitions organized by the IAPMA in different
countries. She learned how to make paper through the workshops organized
by IAPMA. Ever since, she has been building on this skill by benefiting from the
customs and traditions of her own country. She produces paper from the plants
in her garden and recycled materials. Each piece of paper she creates carries the
natural colour and texture of the plant from which it is produced. The characteris-
tics of the papers from which her art works are made are the raison d'étre of her
artistic work. For some time now, being moved by social and political situations
in Cyprus, she has started to build “Land” themed works. She aims at investiga-
ting and understanding the significance of land for people (especially in Cyprus)
through her works created by her interaction with the texture and colour of the
land. She has had solo and group exhibitions home and abroad. She has atten-
ded various juried and competitive exhibitions organized by IAPMA. Her works
are part of official and private collections.

Inci Kansu

Cypriot artist Inci Kansu graduated from the Department of Arts and Crafts at the
Fine Arts Faculty of Gazi University. She has designed a number of covers and
illustrations for books for national and international publications. She was awar-
ded a grant from FULBRIGHT/CASP and participated in papermaking-paper art
studio workshops in the U.S.A. As a member of IAPMA (International Association
of Paper Artists), she has devoted herself to introducing, endearing, expending
Papermaking-Paper art through her solo and group exhibitions, workshops and
conferences. Her work is held in many private and institutional collections and
she holds six awards.



Neriman Cahit

1937'de Gime'nin Pinarli kdytinde dogdu. Kibris Ogretmen Koleji'ni bitirdikten
sonra basladig ilkokul 6gretmenligini emekli olana dek strdurlrken bir yandan
da gazetelerde siirleri, makaleleri, arastirma-inceleme yazilari, réportajlari yayim-
landi. Calistigi gazetelerde kiltlr — sanat sayfalari dizenledi ve bu konuda yazilar
kaleme ald. Bircok yayimlanmis kitabi bulunmaktadir.

ismet Tatar

Kibris'ta dogdu. Girne'de yasamaktadir. Ankara Gazi Universitesi Mesleki Egitim
Fakultesi resim bolumu mezunudur. Resim 6gretmeni olarak calisti. Agag, Kadin
ve Toprak temali sergiler acti. IAPMA (Uluslar Arasi Kagit Sanatgilarn Dernegi) ve
EMAA (Akdeniz Avrupa Sanat Dernegi) Uyesidir. Her yil IAPMA’" nin degisik Ulke-
lerde dizenledigi kongre ve sergilere katilmaktadir. Kagit yapmayi IAPMA ya Gye
olduktan sonra katildigi workshoplarda égrendi. Daha sonra bu 6grendiklerini
kendi Ulkesinin orf adet ve geleneklerinden yararlanarak gelistirdi.Bahgesindeki
bitkilerden ve geri dénisimli malzemelerden kagit Gretmektedir. Urettigi her
kagit, kagit yapilan bitkinin kendi dogal rengini, dogal yapisini tasir. Eserlerini olus-
turan kagitlarin ozellikleri, sanat eserinin de varlik nedenidir. Belli bir sireden be-
ridir Kibris'taki sosyal ve siyasal olaylardan etkilenmelerle “Toprak” temali eserler
kurguluyor. Topragin dokusundan ve renginden etkilenmelerle yarattigi eserlerde
“topragin” insanlar icin neden énemli oldugunu (bilhassa Kibris'ta) arastiriyor ve
anlamaya calisiyorYurticinde ve yurtdisinda solo ve karma sergileri vardir. IAPMA’
nin dizenledigi bircok jurili ve yarismali sergilere katilmistir. Resmi ve 6zel koleksi-
yonlarda eserleri bulunmaktadir.

inci Kansu

Gazi Egitim Fakultesi Resim-Is BolimU mezunu olan Kibrish sanatci Inci Kansu, yer-
li ve yabanci yazarlar igin kitap kapadi tasarimlari ve kitap resimleme calismalar
yapti. Fulbright / CASP bursu ile ABD'de Plastik Sanatlar Egitimi kursuna katild. El
yapimi kagit-kagit sanati ile ilgili okul ve sanatci atdlyelerinde calisti. Yurtdisinda
uluslararasi sergilere, seminerlere, bienallere katildi ve cesitli sergiler dizenledi.
Inci Kansunun, tlke icinde ve disinda, resmi ve 6zel koleksiyonlarda eserleri ve
odulleri bulunmaktadir.
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The Mysterious Texture of Soil
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Isimsiz / Untitled, 2005, karisik teknik / mix media, 50x100cm.



Isimsiz / Untitled, 2005, karisik teknik / mix media, 50x100cm.
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Isimsiz/ Untitled, 2005, karisik teknik / mix media, 100x100cm.
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Toprak /Earth /Land, 2005, kansik teknik / mix media, 100x100cm.
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Detay / Detail




Isimsiz / Untitled, 2005, karisik teknik /mix media, 90x75cm.
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Isimsiz / Untitled, 2005, karisik teknik, pargalarla interaktif yerlestirme / mix media, interactive installation with pieces, 30x135cm.



Isimsiz/ Untitled, 2005, karisik teknik, parcalarla interaktif yerlestirme / mix media, interactive installation with pieces, 90x75cm.
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Detay / Detail



Isimsiz/ Untitled, 2005, kanvas lizerine karisik teknik/mix media on canvas, 100x100cm.
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Isimsiz / Untitled, 2005, kanvas lizerine karisik teknik / mix media on canvas, 150x250cm.
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And Earth /Land
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Isimsiz / Untitled, 2006, kanvas lizerine karisik teknik / mix media on canvas, 60x60cm.



Isimsiz / Untitled, 2006, kanvas (izerine karisik teknik / mix media on canvas, 60x60cm.
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Isimsiz / Untitled, 2006, kanvas tizerine karisik teknik / mix media on canvas, 60x70cm.
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Isimsiz / Untitled, 2006, kanvas tizerine karisik teknik / mix media on canvas, 60x70cm.
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Isimsiz / Untitled, 2006, kanvas lizerine karisik teknik / mix media on canvas, 60x60cm.
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Isimsiz / Untitled, 2006, kanvas (izerine karisik teknik / mix media on canvas, 60x60cm.
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Isimsiz / Untitled, 2006, karisik teknik / mix media, 60x60cm



Isimsiz / Untitled, 2006, kanisik teknik / mix media, 60x60cm.
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Isimsiz/ Untitled, 2006, karisik teknik / mix media, 60x60cm.
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Isimsiz / Untitled, 2006, kanigik teknik / mix media, 60x60cm.
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Isimsiz / Untitled, 2006, kanvas (izerine karisik teknik / mix media on canvas,60x60cm.
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Isimsiz/ Untitled, 2006, kanvas tizerine karisik teknik / mix media on canvas, 60x60cm.
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Isimsiz/ Untitled, 2006, kanvas tizerine karisik teknik / mix media on canvas, 60x60cm.



Isimsiz / Untitled, 2006, kanvas {izerine karisik teknik / mix media on canvas, 60x60cm.
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Still Moments
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Sergiden genel gériintii / Installation shot
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Isimsiz / Untitled, 2007, kansik teknik / mix media, 107x163cm.
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Isimsiz / Untitled, 2007, karsik teknik / mix media, 40x40cm.
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Isimsiz / Untitled, 2007, karisik teknik / mix media, 40x40cm.
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Isimsiz/ Untitled, 2007, karisik teknik / mix media, 40x40cm.



Isimsiz / Untitled, 2007, kansik teknik / mix media, 40x40cm.
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Isimsiz / Untitled, 2007, OSB {izerine karisik teknik / mix media on OSB, 90x30cm.
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Isimsiz/ Untitled, 2007, OSB tizerine karisik teknik / mix media on OSB, 90x30cm.
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isimsiz / Untitled, 2007, OSB lzerine karisik teknik / mix media on OSB, 100x21cm.
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Isimsiz / Untitled, 2007, OSB Uizerine karisik teknik / mix media on OSB, 90x30cm.
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Isimsiz / Untitled, 2007, OSB lizerine karigik teknik / mix media on OSB, 150x75cm.
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Isimsiz/ Untitled, 2006, kanvas Uizerine karisik teknik / mix media,on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kansik teknik / mix media, 40x40cm.
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Isimsiz / Untitled, 2007, karisik teknik / mix media, 40x40cm.
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Isimsiz/ Untitled, 2007, karigik teknik / mix media, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas (izerine kanisik teknik / mix media on canvas, 40x40cm.
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Isimsiz/ Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas {izerine karisik teknik / mix media on canvas, 40x40cm
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Isimsiz / Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas tizerine karigik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas (izerine kanisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas tizerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz/ Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz/ Untitled, 2007, kanvas tizerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz/ Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Isimsiz / Untitled, 2007, kanvas (izerine karisik teknik / mix media on canvas, 40x40cm.
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Making Paper from Plants
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Kutsal Toprak / Sacred Land, 2011, kanvas Uzerine el yapimi kagit / handmade paper on canvas, 100x100cm
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Kutsal Toprak / Sacred Land, 2011, kanvas lzerine el yapimi kagit / handmade paper on canvas, 100x100cm
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Isimsiz/ Untitled, 2011, kanvas lizerine kolaj / collage on canvas, 40x40cm.
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Isimsiz/ Untitled, 2011, kanvas lizerine kolaj / collage on canvas, 40x40cm.
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Isimsiz / Untitled, 2011, kanvas {izerine kolaj / collage on canvas, 40x40cm.
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Isimsiz/ Untitled, 2011, kanvas (izerine kolaj / collage on canvas, 40x40cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas Uizerine karisik teknik / mix media on canvas, 40x40cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas Uzerine karisik teknik / mix media on canvas, 40x40cm.
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Kutsal Toprak / Sacred Land, 2008, el yapimi kagit / handmade paper, 100x30cm
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Kutsal Toprak / Sacred Land, 2008, el yapimi kagit / handmade paper, 110x240cm
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Kutsal Toprak / Sacred Land, 2011, kanvas tizerine karisik teknik / mix media on canvas, 40x40cm.
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Kutsal Toprak / Sacred Land, 2011, kanvas tizerine karisik teknik / mix media on canvas, 40x40cm.
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Kutsal Toprak / Sacred Land, 2010, el yapimi kagit / handmade paper, 30x24cm
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Kutsal Toprak / Sacred Land, 2010, kanvas lizerine el yapimi kagit, kolaj / handmade paper on canvas, collage, 32x24cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas tzerine el yapimi kagit, kolaj / handmade paper on canvas,collage, 32x24cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas Uzerine el yapimi kagit, kolaj/ handmade paper on canvas, collage, 32x24cm.




Kutsal Toprak / Sacred Land, 2010, kanvas Uzerine el yapimi kagit, kolaj / handmade paper on canvas, collage, 32x24cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas lizerine el yapimi kagit, kolaj / handmade paper on canvas, collage, 32x24cm.
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Kutsal Toprak / Sacred Land, 2010, kanvas Uizerine el yapimi kadit, kolaj / handmade paper on canvas,collage, 32x24cm.
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Isimsiz / Untitled, 2012, kanvas (izerine karisik teknik / mix media on canvas, 50x100cm.
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Kagit ve Birliktelik / Unity and Paper, 2012, kanvas Ulzerine karisik teknik / mix media on canvas,100x50

Kadit ve Birliktelik / Unity and Paper, 2012, kanvas Uzerine karisik teknik / mix media on canvas,100x50
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Kutsal Toprak / Sacred Land, 2012, karisik teknik / mix media, 135x27cm.
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172 Kutsal Toprak / Sacred Land, 2013, yerlestirme / installation, 200x200cm.
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Kutsal Toprak / Sacred Land, 2012, karisik teknik / mix media, 35x30x30cm
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Farkli agidan goériiniim / view from a different angle
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Kutsal Toprak / Sacred Land, 2012, karisik teknik / mix media, 40x40x34cm.
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Detay / Detail
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[simsiz / Untitled, 2013, kanvas tzerine karisik teknik / mix media on canvas, 50x50x6¢cm.
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Isimsiz/ Untitled, 2013, kanvas lizerine karisik teknik / mix media on canvas, 50x50x6cm.
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Isimsiz / Untitled, 2013, kanvas lizerine karisik teknik / mix media on canvas, 28x28x6cm.
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Isimsiz/Untitled,2013, kanvas (izerine karisik teknik/mix media on canvas,50x50x6cm.

183



184




Isimsiz / Untitled, 2013, kanvas (izerine karisik teknik / mix media on canvas, 28x28x6cm. 185
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Isimsiz/ Untitled, 2013, kanvas (izerine karisik teknik / mix media on canvas, 50x50x6cm.
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Isimsiz / Untitled, 2013, kanvas (izerine karisik teknik / mix media on canvas, 50x50x6cm.
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Kina kagit / Condemned paper
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Ceviz kagit / Walnut Paper
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Photos from The Studion
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Curriculum Vitae
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Solo Exhibitions

2008 "Tranquil Moments”, EMAA Art is in Nicosia Exhibitions, Sacakli Ev, Nicosia -TRNC
2006 "And Land", EMAA May Exhibitions, The Konak, Nicosia-TRNC

2005 “"Mysterious Texture of the Earth”, Art Gallery of the Iktisat Bank , Nicosia-TRNC
2003 Unnamed, Bellapais Monestery Art Gallery, Kyrenia-TNRC

2000 “Tree and Woman “- Tas Art House, Dogankoy, Kyrenia-TRNC

1999 “My name is Olive Tree” - Tas Art House, Dogankoy, Kyrenia-TRNC

1998 “Watercolour Painting Exhibition”, Turkish House, New York-USA

1997 “Before and After the Fire” — Sacakli Ev, Nicosia-TRNC

1995 “A Journey in the Life of Woman" — AKM, Nicosia-TRNC

1984 "Batik and Finger Paint Exhibition” — AKM, Nicosia-TRNC

Group Exhibitions

2013

- “EgeArt Paper Wave” exhibition, Museum of Paper and Book Art, izmir-TURKEY

- "Republic Exhibition”, AKM, Nicosia-TRNC

- "Exhibition of Alasia’, Rauf Raif Denktas Culture and Canpress Centre, Famagusta-TRNC

- “Opening Exhibition of Yalova ibrahim Miiteferrika Museum of Paper and Books”
Yalova-TURKEY

- "Second Page Paper Works Exhibition”, Hacettepe University, Ahmet Gogus Art
Gallery, Ankara-TURKEY

- “2.International izmir Art Bienal” Fairground Exhibition Hall, izmir- TURKEY

- “Alasia Exhibition”, Ahmet Adnan Saygun Art Gallery, Izmir-TURKEY

- "First Page Paper Works Exhibition” Erciyes University, Sabanci Cultural Centre,

Kayseri- TURKEY

- "Art and Soul of Paper” Exhibition for IAPMA's 25th year, Mandell's Gallery, Norwich- the UK

2012

- “EMAA 10th Year Exhibition”, ismet Vehit Giiney Art Centre, Nicosia-TRNC

- “"Museum of Paper and Book” Opening Exhibition, University of Ege, izmir-TURKEY

- “International Amateras Mini Paper Art Exhibition”, Art Alley Gallery, Sofia- BULGARIA

- "Global Paper II", International Trienal of Paper Art, Deggendorf Museum,
Deggendorf- GERMANY

2011
- "Faces of Paper Exhibition”, Gozde Art Gallery, Ankara-TURKEY
- “Symposium and Exhibition of Paper Art” for IAPMA's 25th year, Near East University,
Nicosia-TRNC
- "Amateras Mini Paper Art Exhibition”, Art Alley Gallery, Sofia- BULGARIA
- International Paper Art, the Exhibition of “Inbetween”, Wilfrid Museum- ISRAEL
- "Paper and Type”, International Cheongju Paper Art Bienal, Cheongju Korean Craft
Museum- SOUTH KOREA.
- “International 1st izmir Art Bienal” Fairground Exhibition Hall, izmir-TURKEY
- 'Faszination Paper’ Exhibition programme for 2 years organized by IAPMA
Kunstverein Burghausen - GERMANY
Form kunstund Handwerk Ebrantshausen - GERMANY
Paper Mill and Paper museum Duszinki Zdroy — POLAND
Tum and Taxis Galerie, The Odenwaldmuseum, Michelstad — GERMANY
Papiertechnische Stiftung,Minih - GERMANY
Pflegschloss Schrobenhausen — GERMANY
Chapelle of Condamine Garde Le Vigan - FRANCE
Schleusenhause stade — GERMANY
Confederation of European Paper Industries, Briksel — BELGIUM
Un'magmusseum Gagennnau — GERMANY

198 - "Florence Internation Contemporary Art Bienal”, Fortezza DA Basso- ITALY



Kisisel Sergiler

2008 - "Durgun Anlar”, EMAA Sanat LefkosA'da Sergileri. Sacakli Ev, Lefkosa — KK T C
2006 - “Ve Toprak” EMAA Mayis Sergileri. The Konak, Lefkosa = KKT C

2005 - “Yerytizintin Gizemli Dokusu”. Iktisat Bankasi Sanat Galerisi, Lefkosa — KK T C
2003 - Isimsiz, Bellapais Manastiri Sanat Galerisi, Girne — KK T C

2000 - "Agac ve Kadin”. Tag Sanat Evi, Dogankdy, Girne — KK T C

1999 - “Benim Adim Zeytin Adac!”. Tag Sanat Evi, Dogankdy, Girne — KK T C

1998 - “Suluboya Resim Sergisi”. Turk Evi, New York — A B D

1997 - “Yangindan Once, Yangindan Sonra”. Sacakli Ev, Lefkosa - KK T C

1995 - “Kadin Yasam Suresinde Bir Dolanim”. AKM, Lefkosa - KK T C

1984 - “Batik ve Parmak Boya Sergisi”. AKM, Lefkosa — KK T C

Grup Sergiler

2013

- "EgeArt Kagit Dalgas!” sergisi. Kagit ve Kitap Sanatlari Mzesi, izmir - TURKIYE

+ "Cumbhuriyet Sergisi. Atattrk Kultir Merkezi, Lefkosa - KKT C

- "Alasia Sergisi”. Rauf Raif Denktas Kultlr ve Kongre Merkezi, Gazi Magusa - KKT C

- “Yalova Ibrahim Miiteferrika Kagit ve Kitap Miizesi acilis sergisi. Yalova — TURKIYE,

- "2 Sayfa Kagit Isler Sergisi”. Hacettepe Universitesi, Ahmet Gogs Sanat Galerisi,
Ankara — TURKIYE

- Uluslar arasi 2. izmir Sanat Bienali, Fuar Alani Sergi Salonu, Izmir — TURKIYE

- 'Alasia’ Sergisi. Ahmet Adnan Saygun Sanat Galerisi, izmir — TURKIYE

- “ilk Sayfa Kagit Isler Sergisi”. Erciyes Universitesi, Sabanci Kiiltir Merkezi, Kayseri — TURKIYE

- IAPMA 25. Vil "Art and Soul of Paper” Sergisi. Mandell's Galeri, Norwich, INGILTERE
BIRLESIK KIRALLIK

2012
- "EMAA 10. Yil Sergisi” — ismet Vehit Gliney Sanat Merkezi, Lefkosa — KK T C
- Ege Universitesi “Kagit ve Kitap Mizesi” Acilis Sergisi. izmir — TURKIYE

« “Uluslar arasi Amateras Mini Kagit Sanati Sergisi” Art Alley Galeri, Sofya — BULGARISTAN
- "Global Paper II", Uluslararasi Kagit Sanati Trienali. Deggendorf Mizesi, Deggendorf —

ALMANYA

2011
- "Kagidin Halleri Sergisi” Gézde Sanat Galerisi, Ankara — TURKIYE
- IAPMA 25Yil “Kagit Sanati Sempozyumu ve Sergisi”. Yakin Dogu Universitesi,
Lefkosa - KKTC
- "Amateras Mini Kagit Sanati Sergisi”. Art Alley Galeri, Sofya — BULGARISTAN
- Uluslararasi Kagit Sanati “Inbetween” Sergisi, Wilfrid Miizesi — ISRAIL
« "Paper and Type”, Uluslararasi Cheongju Kagit Sanati Bienali, Cheongju Korean
Craft Muzesi ~GUNEY KORE
- “Uluslar arasi 1. Izmir Sanat Bienali”. Fuar Alani Sergi Salonu, Izmir - TURKIYE
- “Faszination Paper” Sergisi — IAPMA'nin diizenledigi 2 yillik sergi programi.
Kunstverein Burghausen — ALMANYA
Form kunstund Handwerk Ebrantshausen — ALMANYA
Paper Mill and Paper museum Duszinki Zdroy — POLONYA
Tum and Taxis Galerie, The Odenwaldmuseum, Michelstad - ALMANYA
Papiertechnische Stiftung,Munih — ALMANYA
Pflegschloss Schrobenhausen — ALMANYA
Chapelle of Condamine Garde Le Vigan — FRANSA
Schleusenhause stade - ALMANYA
Confederation of European Paper Industries, Briiksel — BELCIKA
Un'magmusseum Gagennnau — ALMANYA
- “Floransa Uluslararasi Cagdas Sanat Bienali” . Fortezza DA Basso — ITALYA
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2010

- "Alasia Exhibition”, Beyoglu Art Galltery, istanbul-TURKEY

- Representing TRNC at the Istanbul Art Exhibition, TUYAP Istanbul Exhibition and Congress
Centre, Istanbul-TURKEY

- Congress of IAPMA and “Paper Road" Exhibtion, Wanju Hanji Theme Park, SOUTH KOREA
- “The UN Exhibition”, Buffer Zone UN Good Offices, Nicosia-REPUBLIC OF CYPRUS

- “The Future in Paper” Exhibtion, Chapelle of Condamine Garde, Le Vigan, FRANCE

- “How Much” Exhibition, ismet Vehit Giiney Exhibition Hall, Nicosia-TRNC

+ "How Much” Exhibition, Bellapais Monestry Art Gallery, Kyrenia-TRNC

2009

- "The Artistsbook Project” Exhibition of the Goethe Institute to commemorate the fall
of the Berlin Wall in 1989, Nicosia-REPUBLIC OF CYPRUS

+ "TRNC State Art Exhibition”, AKM, Nicosia-TRNC

- “The UN Art Exhibition”, Buffer Zone UN Good Offices, Nicosia-TRNC

2008
- "Women Cypriot Artists’” Exhibition”, European Council, Strasbourg-FRANCE
- |IAPMA Workshop on Paper Art, Abbazia di Spineto, Siena, ITALY

2007

- IAPMA Congress, Oxford University , Oxford- the UK

« Art Aware Program - Presentation, Goethe Institute, Nicosia-REPUBLIC OF CYPRUS

- Art Aware Exhibition, Famagusta Gate Exhibition Centre, Nicosia-REPUBLIC OF CYPRUS

2006
- IAPMA Vienna Congress and workshop at the atelier of the artist Reneta Habinger,
Obendorf-AUSTRIA

2001

- "Patterns of Chests” Exhibition and Seminar, Eastern Mediterranean University, Faculty
of Architecture, Famagusta-TRNC

- 15th State Sculpture Exhibition, AKM, Nicosia-TRNC

2000

- "6 Turkish Cypriot Artists”, IMKB Art Gallery, Istanbul-TURKEY

- "2. Exhibition of Turkish Cypriot Woman Painters’, DAU - KAEM (Eastern Mediterranean
University — Centre for Research on Women), Famagusta- TRNC

- “Stories of the Mediterranean” Exhibition, Migros Shopping Centre, Ankara-TURKEY

1999
- "5 Turkish Cypriot Artists”, Salzburg Art Exhibition, Salzburg-AUSTRIA

1998

- "Old and Far Away" Eshibition, Near East University Ataturk Congress Centre, Nicosia-
TRNC

- "Painting Exhibition of Turkish Cypriot Artists”, Ankara-TURKEY

- "KTO.EO.S. Ill. Painting and Sculpture Exhibition’, AKM, Nicosia-TRNC

- "Group Exhibition of Painting and Sculpture”, Birinci Cultural Centre, Nicosia-TRNC

- Group Exhibition of Contemporary Turkish Cypriot Painting - Bellapais Art Gallery,
Kyrenia-TRNC



2010

- “Alasia Sergisi”. Beyoglu Sanat Galerisi, istanbul — TURKIYE

- “Istanbul Sanat Fuari’na K.KT.C.ini temsilen katilim, Tyap Istanbul Fuar ve Kongre
Merkezi, Istanbul = TURKIYE

- IAPMA Kongresi ve “Paper Road” Sergisi. Wanju Hanji Theme Park, Kangwon — GUNEY KORE

- “UN Sergisi” —~Ara Btlge BM iyiniyet misyon ofisi, Lefkosa — KIBRIS CUMHURIYETI
- "The Future in Paper” Sergi. Chapelle of Condamine Garde, Le Vigan — FRANSA
- “How Much” Sergisi, smet Vehit Giiney Sergi Salonu, Lefkosa - KK T C

- 'How Much’ sergisi, Bellapais Manastiri Sanat Galerisi, Girne - KK T C

2009

- "Artistsbook Projesi”, Goethe Enstitlsid'ndn, 1989'da Berlin Duvarinin yikilisi anisina
sergi, Lefkosa — KIBRIS CUMHURIYETI

- "KKT.C. Devlet Sanat Sergisi” AKM, Lefkosa — KK T C

- "UN Art Exhibition"Ara Bolge BM iyiniyet misyon ofisi, Lefkosa — KIBRIS

2008
- “divercityé Kibrish Kadin Sanatcilar Sergisi”. Avrupa Konseyi, Strasbourgh — FRANSA
- IAPMA Kagit sanati calistayl — Abbazia di Spineto, Siena — ITALYA

2007

- IAPMA Kongresi, Oxford Universitesi , Oxfort — INGILTERE

- Art Aware Program, Sunum’”. Géete Enstitiisi, Lefkosa — KIBRIS CUMHURIYETI
- Art Aware Sergisi, Magusa Kapisi Sergi Salonu, Lefkosa — KIBRIS CUMHURIYETI

2006
- IAPMA Viyana Kongresi ve sanat¢l Reneta Habinger'in atolyesinde workshop,
Obendorf — AVUSTURYA

2001

- “Sandik Desenleri Sergisi” ve Séylesi — Dogu Akdeniz Universitesi, Mimarlik Fakiltesi,
Magusa — KKTC
- 15. Devlet Resim Heykel Sergisi’ AKM, Lefkosa - KK T C

2000

- "6 Kibrish Tiirk Sanatcl”. IMKB Sanat Galerisi, istanbul — TURKIYE

- "2.Kibrisl Kadin Ressamlar sergisi” — DAU - KAEM (Dogu Akdeniz Universitesi - Kadin
Arastirmalari ve Egitimi Merkezi), Gazi Magusa - KK T C

- "Akdeniz Oykiileri” Sergisi. Migros Alisveris Merkezi, Ankara — TURKIYE

1999
- "5 Kibrish Turk Sanatgl”. Salzburg Sanat Fuari, Salzburg — AVUSTURYA

1998

- "Eski ve Uzak” Sergisi. YDU Atatlirk Kongre Merkezi, Lefkosa ~-K K T C

- “Kibrish Ttirk Sanatcilar Resim Sergisi”, Ankara — TURKIYE

- "KTO.EOS. (Kibris Turk Orta Egitim Ogretmenler Sendikas)) Ill. Resim Heykel Sergisi”
AKM, Lefkosa - KKT C

- "Karma Resim ve Heykel Sergisi”. Birinci Kiltur Merkezi, Lefkosa - KKT C

- “Cagdas Kibris Turk Resmi Karma Sergisi”. Bellapais Sanat Galerisi, Girne — KK T C
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1997
- "KTO.EOS. Il Painting and Sculpture Exhibition” AKM, Nicosia-TRNC

1996
- "KTO.EO.S. 1. Painting and Sculpture Exhibition”, AKM, Nicosia-TRNC
« "Plant a Tree”, HP Gallery, Nicosia-TRNC

1995
- "From Today to Tomorrow", Painting Exhibition, Fine Arts Middle School - AK.M.,

Nicosia-TRNC

1994
- "Women Artists Painting Exhibition”, Fairground, Morphou-TRNC

1992

- “IV. Asia — Europe Art Bienal”, Painting Sculpture Museum, Ankara-TURKEY

- Her work titled "Years of Nicosia” was printed as a post stamp within the series of Stamps
Celebrating Art Works by TRNC Post Administration.

1991
- “Alook at the Turkish Cypriot Art"H.P Gallery Opening Exhibition, Nicosia-TRNC
- "VI. State Art and Sculpture Exhibition” AKM, Nicosia-TRNC

1990
- “Turkish Cypriot Artists’ Painting Exhibition”, Centre Culturel D'uccule, Brussels-BELGIUM
- "V. State Art and Sculpture Exhibition” AKM, Nicosia-TRNC

1989

- "Turkish Cypriot Artists’ Painting Exhibition”, Ankara-TURKEY

- “IV. State Art and Sculpture Exhibition” AKM, Nicosia-TRNC

- “ll. Asia — Europe Art Bienal”, Painting Sculpture Museum, Ankara-TURKEY

1988
- "lll. Women Artists Painting Exhibition” AKM, Nicosia-TRNC

1987
- "Plastic Arts Exhibition”, Bellapais Art Gallery, Kyrenia-TRNC

1986

- "Group Painting Exhibition of the Turkish Cypriot Culture Association’”, Etiler Yapi
Kredi Art Gallery, Istanbul-TURKEY

- “I. State Art and Sculpture Exhibition” AKM, Nicosia-TRNC

1985
« “I.Women Artists Art Exhibition” AKM, Nicosia-TRNC

Publications
2001-Chests of Cyprus
2008- The Miracle Olive



1997
- "KTO.EQS. Il. Resim ve Heykel Sergisi” AKM, Lefkosa — KK T C

1996
- "KTO.EQS. I Resim ve Heykel Sergisi”. AKM, Lefkosa — KK T C
- "Bir Agag Dik”. HP Galeri, Lefkosa = KTTC

1995
- “Buglinden Yarina” Resim Sergisi. GUzel Sanatlar Orta okulu, AKM, Lefkosa - KK T C

1994
- “Kadin Sanatglilar Resim Sergisi”. Fuar Alani, Glzelyurt - KKT C

1992
- “IV. Asya - Avrupa Sanat Bienali”. Resim Heykel Miizesi, Ankara — TURKIYE

“Yillarin Lefkosa's” isimli eseri K KT C Posta dairesi tarafindan, Sanat Eserleri Anma Pul
serisi icinde, posta pulu olarak basild.

1991
- “Kibris Tirk Sanatina Bakis”. H.P Galeri Acilis Sergisi, Lefkosa = KK T C
- "VI. Devlet Resim ve Heykel Sergisi”. AKM, Lefkosa = KK T C

1990
- “Kibnish Tiirk Sanatcilar Resim Sergisi” Centre Culturel D'uccule , Briksel — BELCIKA
- "V. Devlet Resim ve Heykel Sergisi”. AKM, Lefkosa - KK T C

1989

- “Kibnish Tiirk Sanatcilar Resim Sergisi” Ankara — TURKIYE

- “IV. Devlet Resim ve Heykel Sergisi”. AKM, Lefkosa - KK T C

- “Il. Asya - Avrupa Sanat Bienali” Resim Heykel Miizesi, Ankara — TURKIYE

1988
- “lll. Kadin Sanatgilar Resim Sergisi”. AKM, Lefkosa — KK T C

1987
- “Plastik Sanatlar Sergisi” — Bellapais Art Galeri, Girne - KKT C

1986

- “Kibris Tirk Kuiltr Derneginin Karma Resim Sergisi” Etiler Yapi Kredi Sanat Galerisi, Istan-
bul - TURKIYE

- “.Devlet Resim ve Heykel Sergisi”. AKM, Lefkosa - KKT C

1985
- |. Kadin Sanatgilar Resim Sergisi”. AKM, Lefkosa - KK T C

Yayinlar
2001 - Kibris Sandiklari
2008 — Mucize Zeytin
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